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GEORGE FRIDERIC HANDEL, 
whose name (here given as he spelled it 
himself) is also found in the forms Handel and 
Hendel, — with the single exception of J. S. Bach, 
the greatest composer of the first half of the 
eighteenth century, — was bom at Halle, in Sax- 
ony, on February 23, 1685. His father was bar- 
ber-surgeon in the town and surgeon-in-ordinary 
to the Prince of Saxony, and Eledor of Branden- 
burg; he was already sixty-three years of age when 
the composer was born, Handel's mother being 
the second wife of his father. At a very early age 
the child's remarkable musical gifts showed them- 
selves; but his fsLthcTy who destined him for the 
legal profession, discouraged and even prohibited 
the study of the art his son loved; and his oppo- 
sition was only overcome by the mediation of 
the Duke of Saxe-Weissenfels, who had had an 
opportunity of hearing the boy play the organ. 
Handel's first teacher was Friedrich Wilhelm 
Zachau, organist of the Liebfrauenkirche in 
HaUe, who, however, after giving him instruc- 
tion both theoretical and praftical for a few 
years, informed his father, when the lad had 
reached the age of eleven, that his pupil knew 
more than himself. The Eleftor, who greatly ad- 
mired Handel's talent, offered to send him to 
Italy for further training, but his aged father de- 
clined to part with him. In 1697 ^^^ father died, 
and for the next few years Handel remained in 
Halle, engaged in professional work. In 1703 he 
went to Hamburg, where the opera was at that 
time under the diredion of the prolific composer 
Reinhard Keiser. Here he accepted a position 
in the orchestra in the subordinate part ofviolino 
di r;/i>»^, which he held until his talent as a harp- 
sichord player was discovered by his volunteer- 
ing to take the place of the regular accompanist 
when the latter was on one occasion absent. It 
was in Hamburg that Handel's first operas, writ- 
ten to German words, were produced. These 



were four in number, — AlmirUy Nero, Daphne, 
znd Florindo. Tht music of jilmirawza preserved, 
and has been published in the edition of the Ger- 
man Handel Society ; the other three works were 
lost. 

The success he met with in Hamburg enabled 
Handel to save enough money to allow him to 
carry out a long-cherished wish to visit Italy, 
— a visit which exercised a marked influence on 
his future musical development. He first went to 
Florence, and thence proceeded to Rome, where 
he wrote many pieces of church music with Latin 
words, and a number of solo cantatas with Italian 
words. He then returned to Florence, where the 
first of his thirty-nine Italian operas, RodrigOy 
was produced with great success. In the following 
year (1708) Agrippina was produced at Venice, 
with no less brilliant result than its predecessor. 
From Venice Handel returned to Rome, where 
he made the acquaintance of the great violinist 
Corelli. In Rome he composed his two Italian 
oratorios. La Resurrezione and // Trionfo del 
Tempo. 

Leaving Italy in 17 10, Handel went to Han- 
over, where the Eleftor appointed him Kapell- 
meister, in succession to the Abbe Steflani, who 
resigned the post in his favor. Handel obtained 
a year's leave of absence in order to visit Eng- 
land, and arrived in London toward the close of 
the year. His fame had preceded him, and he 
was soon commissioned to write an opera for the 
Queen's Theatre, in the Haymarket. The sub- 
ject selefted, Rinaldoy was taken from Tasso's 
Jerusalem Delivered, and on the authority of the 
librettist the music is said to have been writ- 
ten in a fortnight. The work, produced on Feb- 
ruary 24, 171 1, which had an immense success, 
is one of the finest of its composer's operas; two 
airs from it are included in the present collec- 
tion. At the close of the London opera season 
Handel returned to Hanover, but obtained per- 
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mission to pay a second visit to England on con- 
dition that he return within a reasonable time. 
Revisiting London in 171a, he brought out two 
new operas, // Pastor Fido and Teseo^ and in the 
following year wrote, among other works, his 
Te Deum and Jubilate for the Peace of Utrecht. 
But he outstayed his leave so long as to offend 
the Eleftor of Hanover; and when the latter, on 
the death of Queen Anne in 17 14, became king 
of England, under the title of George I, the com- 
poser found himself negleAed by royalty. By the 
mediation of Baron Kilmansegg a reconciliation 
was effedted, Handel was restored to favor and 
received a pension of j[200 a year. 

In 171 6 Handel accompanied the king on a 
visit to Hanover, and not very long after his 
return in the following year, he accepted an in- 
vitation from the Duke of Chandos to become 
direftor of the music at Cannons. This post he 
held from 171 8 to 1720, during which time he 
composed the series of anthems known as the 
Chandos AnthemSy as well as the serenata Acis and 
Galatea and his first English oratorio, Esther. 
There can be little doubt that it was his residence 
at Cannons that first induced him to give so much 
attention to sacred music, and indiredUy led the 
way to the subsequent produ(9ion of the series 
of immortal oratorios on which his fame now 
chiefly rests. 

In 1 720 a company was formed, under the title 
of The Royal Academy of Music, for the per- 
formance of Italian opera at the King's Theatre; 
Handel was appointed chief musical director, and 
associated with him as composers were Attilio 
Ariosti and G. B. Buononcini. From this time for 
several years Handel was chiefly engaged in the 
composition of opera; in the nine years of the ex- 
istence of the company he wrote fourteen of these 
works. Financially, however, the result was dis- 
astrous, for in 1718, after a loss of more than 
^50,000, the theatre was closed. Heidegger, who 
had been the manager under the company, bought 
it and secured the services of Handel as sole mu- 
sical direAor. The composer, whose fecundity was 
apparently inexhaustible, continued to bring out 
fresh operas year after year; but a rival opera 



company was started by his enemies, and once 
more the speculation was unsuccessful. Neither 
was fortune more favorable when Handel took 
the Covent Garden Theatre and carried it on on 
his own account. Moreover, his health broke 
down under the pressure of overwork; he was 
seized in 1737 ^^^ * paralytic stroke, which ne- 
cessitated complete rest, and went to the sulphur 
waters of Aix-la-Chapelle, which produced a par- 
tial cure. Subsequently his health was completely 
restored, but for some time the efFeds of the at- 
tack were noticeable. 

It is probably a fortunate circumstance that 
Handel's operas, with all their beauties, were not 
more successful ; for it was the failure of the nu- 
merous operatic enterprises with which he was 
connected that finally led him to turn his atten- 
tion to oratorio. Already, as early as 1732, his 
Esther had been performed in London, at first 
"with dresses, aftion, and scenery," and later 
without these accessories. In 1733 Handel had 
broken new ground with his oratorios Deborah 
and Athalia^ the first works in which he shows 
himself in his full strength as a choral writer. In 
1738 he produced Saul and Israelin Egypt; but 
it was not until he had finally abandoned operatic 
work — his last opera, Deidamiay was composed 
in 1740 — that he devoted his chief, one might 
almost say his exclusive, attention to sacred 
music. 

The Messiahy Handel's masterpiece, was com- 
posed in twenty-four days, from August 22 to 
September 14, 1741, and its first performance 
took place in Dublin on April 13, 1742; it was 
not heard in London until the following year. 
Immediately after completing this work, Handel 
wrote another of his greatest oratorios, Samson^ 
which he completed on Oftober 29, 1741; the 
two final movements — the air "Let the bright 
seraphim," and the chorus " Let their celestial 
concerts all unite" — were added in the following 
year. From the dates just given it will be seen that 
the two oratorios were composed in a little more 
than two months. The remaining oratorios are 
Joseph ( 1 743 ), Hercules, a secular oratorio ( 1 744), 
Belshazzar (1744), Occasional Oratorio (1746), 
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Judas Maccabeus {i']^6\ Alexander jBtf/«j (i 747), 
Joshua (1747), Solomon (1748), Susanna (1748), 
Theodora (1749), Jtphtha (175 1) and The Tri- 
umph of Time and Truth (1757). The last-named 
work is an English version of the early Italian 
oratorio, // Trionfo del TempOy with many addi- 
tions, mostly taken from other works. 

During the last years of his life Handel was 
totally blind. This, however, did not prevent his 
continuing to give oratorio performances, which 
were conduded by his pupil, J. Christopher Smith, 
while the composer, according to his custom, 
played organ concertos or voluntaries between 
the parts of the oratorios. He also still composed, 
didtating the music to Smith; among important 
pieces added to his oratorios in this way may be 
named the beautiful duet and chorus, ^* Sion now 
her head shall raise,'' in Judas MaccabauSy and 
the quintet which precedes the final chorus in 
Jephtha. 

In spite of increasing infirmity, Handel con- 
tinued to dired his oratorios, giving a perform- 
ance of the Messiah for the benefit of the Found- 
lingHospital only a week before his death,which 
took place on Good Friday, April 13, 1759. He 
was buried in Westminster Abbey on the twenti- 
eth of the same month, and the well-known 
monument by Roubilliac marks the place of his 
interment. 

Handel was a man of fine personal character 
and of strongly marked individuality. Though 
irascible and choleric, he was warm-hearted and 
generous in his disposition. This is proved not 
only by the readiness with which he gave per- 
formances for charitable purposes, but by his be- 
queathing ^ i ,000 to the Society for the Support 
of Decayed Musicians, now known as the Royal 
Society of Musicians. Of unimpeachable honor 
in pecuniary matters, he ruined his health in his 
efforts to pay the debts he had contrafted during 
his unfortunate operatic speculations; it is satis- 
faAory to know that in the later years of his life 
he retrieved his fortunes by means of his orato- 
rios, and that at the time of his death his savings 
amounted to ^20,000. The straightforward hon- 
esty of his charaAer is refleAed in his music, per- 



haps more particularly in his choruses, which are 
for the most part distinguished by breadth and 
grandeur. While never shallow, Handel is never 
abstruse; his technical mastery of his art was com- 
plete, but he never used his knowledge as a mere 
means of showing his cleverness. 

Of all the great composers it is probable that 
not one has written so many songs as Handel ; 
it is certain that none has composed so many 
which have become, at all events among English- 
speaking people, universal favorites. The rea- 
sons for this preference are not far to seek. In the 
first place, Handel had an apparently inexhaus- 
tible fund of melodic invention, flowing in gen- 
eral in the simplest and most natural way pos- 
sible. In his music an unvocal interval is of 
extremely rare occurrence; except for dramatic 
eflPeA, we seldom meet even with a chromatic 
progression. Handel's melodic style is essentially 
diatonic; like Mozart and Beethoven, he shows 
a prediledion for themes founded either on the 
scale — e.g.^^ He shall feed his flock" and "What 
though I trace" (vol. ii, p. 105, and vol. i, p. 169, 
in the present colledion) — or on the notes of 
the common chord — see "O ruddier than the 
cherry" (vol. ii, p. 8) and "Arm, arm, ye brave" 
(vol. ii, p. 1 53). His melodies also have in many 
cases a peculiar beauty which appeals direAly to 
the general public no less than to the educated 
musician. Unlike the music of his great contem- 
porary. Bach, which must be heard many times 
before its charm can be fully appreciated, that of 
Handel goes to the heart at once. Herein lies one 
great secret of its success. 

Another special feature to be remarked in 
Handel's music is its strongly dramatic charaAer. 
Though chiefly known at the present day as a 
writer of oratorios, it must not be forgotten that 
he was the greatest opera composer of his time. 
While it is impossible that any of his operas 
should ever be revived, owing to the changes in 
public taste and the progress of the musical drama, 
the study of their scores is not less interest- 
ing to the musician than that of the oratorios. 
In the latter works, whenever an opportunity 
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for dramatic charaflerization occurs Handel al- 
ways avails himself of it. As an example, look 
at the two soprano parts in Hercules^ — those of 
Dejanira, the wife of the hero, and of the captive 
princess, lole. Or, to take a more familiar in- 
stance, observe the contrast in Samson between 
the two basses: Manoah, the pious father of Sam- 
son, and the boastful giant Harapha* In the pre- 
sent volumes are inserted two magnificent spe- 
cimens of Handel's dramatic style: one is the 
well-known recitative from JVpA/A^," Deeper and 
deeper still" (voLi,p. 1 83) ; the other the equally 
fine, though unjustly negleded, air from Hercu-- 
les, "My father! ah! methinks I see" (vol. i, 
p. 13 1 ), with its exquisitely pathetic second move- 
ment, " Peaceful rest, dear parent shade ! " 

Handel's genius was of a highly ecledic and 
assimilative charafter. No other great composer 
ever made such large, one may almost say, "un- 
blushing," use as he of the works of his predeces- 
sors and contemporaries. In his early life he spent 
some years in Italy; and the influence of Italian 
music on his style is very noticeable, not only in 
his operas, but in his oratorios. The faA that he 
took many of his themes, and sometimes even en- 
tire movements, from the works of Stradella, 
Erba, Urio, StefFani, Clari and others is well 
known to all who havestudied thesubjed.Hewas 
under similar obligations to German composers, 
— Keiser, MufFat, Habermann, Graun, &c.This 
is not the place to discuss either the extent or the 
morality of Handel's borrowings; but the fad 
deserves mentioning, as helping us to understand 
the, so to speak, rwfw^(?//Ai»charaaer of the com- 
poser's music, that goes to the heart of every one 
that can be "moved with concord of sweet 
sounds." . . 

In making a seledion of Handel's songs the chief 
difficulty of an editor arises from the embarras des 
richesses. This difficulty will be the most readily 
understood by those who are the most familiar 
with the composer's works. There is hardly one, 
either of his operas or of his oratorios, in which 
it would not be easy to find at least three or four 
airs, and often more, deserving a place in such a 



seledion. No doubt many who open this volume 
will be disappointed at the omission of some spe- 
cial favorite, but this is inevitable from the very 
nature of the case. An album which included, 
even approximately, all Handel's best songs 
would need to contain not eighty, but at least one 
hundred and fifty numbers. The editor has en- 
deavored to make the seledion here given as re- 
presentative as possible, both as regards the form 
and the charaAer of the music. 

The form most frequently used by Handel 
is that in which the first part of an air is fol- 
lowed by a second part in a different key, after 
which the first part is repeated, either entirely 
(indicated by Da Capo) or in part, generally with 
the omission of the opening symphony (marked 
Dal Segno). Nearly half of the airs given in this 
volume are in this now antiquated form. It is 
a point worthy of notice that the Messiah, Han- 
del's greatest oratorio, contains a smaller propor- 
tion of pieces in this form than any other of his 
works. In many cases the second part of the air, 
together with the repeat, can be omitted if pre- 
ferred; Handel's own praftice in this respeA, as 
indicated in his scores, affords a precedent which 
may safely be followed. 

The style and charafter of the different airs 
here given varies so widely that any exaA classi- 
fication of them is impossible. A few words on 
this subjeA will be said when, later in this intro- 
duction, the separate numbers are spoken of. 

From the indications in the composer's hand- 
writing to be seen in his manuscripts and his 
conducing scores, we know that Handel did not 
always have his airs sung by the same kind of 
voice. He was in the habit of writing over the 
music the names of the singers to whom par- 
ticular numbers were allotted; and in the Mes- 
siah we see that "Comfort ye" and "Ev'ry val- 
ley," " Rejoice greatly" and " But thou didst not 
leave," were sung sometimes by a soprano and 
sometimes by a tenor. Similarly, the part of Da- 
mon in jicis and Galatea, written at first for a 
tenor, was sung later by a soprano ; while on the 
revival of Esther in 1732 the music of Ahasuerus, 
originally for tenor, was transposed for a con- 
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tralto voice. It is therefore no offence against art 
that^ when sung separately and apart from the 
work to which they belong, soprano airs should 
be taken by a tenor, or contralto songs by a bass, 
and vice versa. 

Handel's indications of tempo are sometimes 
very vague, as, for instance, in the case of such 
expressions as a tempo giustOy a tempo ordinario^ 
&c« The word andante had also a different sig- 
nification to that which it has at present, being 
used by Handel in its literal sense of " going." 
This explains the apparently contradiftory direc- 
tion frequently met with in his works, andante 
allegro y^Kich merely means "going briskly." Oc- 
casionally, as in "Verdi prati" of Alcina (vol. ii, 
p. 77), no time indication of any kind is given. 
In this case the editor's suggestion is placed in 
brackets. For the guidance of those who may 
need such help, metronome marks have been 
added to every number; these are not to be re- 
garded as in any way authoritative, but merely 
as an indication of the editor's personal opinion 
as to the most suitable tempo. 

The pianoforte accompaniments have in every 
case been arranged dired from Handel's full 
score. In the numerous airs which are accom- 
panied by four-part harmony for strings, the 
adapter's task was comparatively simple, being 
merely the transcribing of the string parts, with 
as little alteration as possible, for the piano. But 
many numbers are also to be met with in which 
Handel gives little beyond the skeleton of the 
harmony, the only accompanying parts being 
violins in unison and basses. As &miliar ex- 
amples of this method of accompaniment may 
be named the two airs in the Messiah^ " But thou 
didst not leave " and " I know that my Redeemer 
liveth" (vol. i, pp. 105 and 1 10). In other cases 
only an unfigured bass is given, as in "O sleep, 
why dost thou leave me?" (vol. i, p. 125), and 
"Se un beir ardire" (vol. ii, p. 53). Here more 
responsibility is thrown upon the arranger. All 
available evidence is against the hypothesis that 
such pieces were intended to be left either with 
only an outline of the harmony, or with no har- 
mony at all. It is traditional that Handel himself 



at the performances of his works filled up the 
harmony, mostly on the harpsichord, more rarely 
on the organ. The task of an editor in such cases 
is to supply the missing harmonies as nearly as 
possible in the spirit of the original. Often Han- 
del's basses so strongly suggest the implied har- 
mony that doubt is scarcely possible; at other 
times the accompaniment is construAed from 
material already furnished by the composer him- 
self. The song "Se un bell' ardire," just referred 
to, illustrates both these points. Except in the 
opening and concluding symphonies, no har- 
mony whatever is indicated in the score, and the 
voice, as will be seen, is in unison with the bass 
throughout. Yet here Handel's intentions are al- 
most self-evident, and the difficulty of filling up 
his sketch was far less than might be imagined. 

Handel's part-writing in his accompaniments 
is often very free, not to say careless; irregularly 
resolved discords, and even consecutive fifths or 
odtaves, are not uncommon. In these cases no 
attempt has been made to corred Handel. In a 
few instances, also, apparent harmonic inaccura- 
cies will be found in the accompaniment, arising 
from Handel's frequent crossing of the parts, 
which could not be indicated in the pianoforte 
transcription without rendering the notation 
needlessly complex. 

While every effort has been made to avoid 
undue difficulty, it should be clearly said that the 
accompaniments in this volume are not written 
down to the level of mere beginners. Pianoforte 
technique has so developed in recent years that 
many passages formerly considered special to 
virtuosi are now within the reach of good ama- 
teurs. This is more particularly the case with the 
tenths and other large extensions so frequently 
found in the music of Schumann and Brahms. 
Wherever, therefore, the editor had to choose 
between introducing such extensions and sacri- 
ficing some melodic design or important figure 
of the original, he has without hesitation adopted 
the former alternative. In cases where it seemed 
desirable, fingering has been added, as an aid to 
less experienced players, — for instance, in the 
passages in double notes in the accompaniment 
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of "O raddier than the cherry" (vol. ii, p. 8); or 
"Sorge infausta" (vol. ii, p. 57). 

It was the editor's original intention to place 
together all songs written for the same voice. 
This plan was open to the objeftion that in some 
cases^ as already mentioned, the same song was 
equally suitable to two different kinds of voice. 
It was therefore decided to give each series in 
stridly chronological order. It will be seen that 
under this arrangement all the operatic airs are 
to be found in the first part of each volume. 

It remains to say a few words about the vari- 
ous numbers contained in this coUedtion, and the 
works from which they are taken. In order to 
avoid needless repetition, the contents of both 
volumes are treated together; the airs will be 
spoken of in the order in which they appear in 
the Chronological Index. 

RINALDO(i7ii) 

No. I . Dear companion — Cara sposa. This very 
fine song differs from most of those written with 
a Da Gsp^e?, inasmuch as the middle portion is not, 
as is usually the case, in the same time as the first. 
Not only is it in common, instead of in triple 
time, but the movement changes from Largo to 
Allegro. The beauty of the music, especially of 
the pathetic first part, will appeal to every one. 
Sir John Hawkins, in his History of Music^ says 
that Handel told him that he considered this song 
and " Ombra cara " from Radamisto (vol. ii, p. 1 5) 
the two finest he ever wrote. 

No. 2. Sadly I languish — Lascia cK io pianga. 
This is probably the best known of Handel's 
Italian songs. It was first composed for // Trionfo 
del ^empo (i 708), in which work it is set to words 
beginning '* Lascia la spina, cogli la rosa." The 
opening symphony of eight bars is not found in 
the opera ; but as it is in the oratorio, it is retained 
here, as more suited for concert use than the im- 
mediate beginning with the voice. The original 
key is F major; but it is generally sung in E flat, 
in which key it is given here for the convenience 
of mezzo-sopranos. 

AMADIGI(i7i5) 

No. 3. My hope-star royal I — 7« mia speranza. A 



very charming love-song for a contralto voice, 
noticeable for the great use made in it of the 
'* pedal bass." Like many others of Handel's con- 
tralto songs, this number will be found equally 
efFedive for a bass; it must be remembered that 
in his operas the parts of the heroes were almost 
invariably sung either by contraltos or artificial 
sopranos. 

CHANDOS ANTHEMS (17 18-1720) 
It is impossible to fix the precise date of compo- 
sition of the various works which Handel wrote 
for the Duke of Chandos, as at that period of his 
life he did not always date his manuscripts. The 
devotional air "O come, let us worship "(No. 4) 
has in the original score a richer accompaniment 
than it has been possible to reproduce in our ar- 
rangement; the violin parts are mostly doubled 
in the o6lave above by two flutes. 

ACIS AND GALATEA (about 1720) 
This charming work contains so many beautiful 
songs that the seledion was a task of some diffi- 
culty. Those chosen are — 

No. 5. Love in her eyes sits playing. One of 
Handel's most exquisite love-songs, which is too 
well known to need either description or eulogy. 

No. 6. O ruddier than the rA^rry. Another love- 
song, but what a contrast to the preceding! There 
it is a shepherd, here a giant that is wooing. It 
has been thought advisable to prefix to the air 
the very charaAeristic declamatory recitative " I 
rage, I melt, I burn," by which it is introduced. 

No. 7. Would you gain the tender creature. This 
beautiful song was originally written for a tenor 
voice, but subsequently allotted to the soprano. 
In all the early editions of the work it is incor- 
redly given in the key of G, instead of in F. 

ESTHER (1720) 

As mentioned above, this work was Handel's 
first English oratorio. The overture, though now 
seldom performed, was formerly a great fevor- 
ite, and was a stock piece at musical festivals. Of 
the two songs here given, " O beauteous Queen " 
(No. 8) is sung by Ahasuerus when Esther makes 
her appearance unbidden before him ; it is charm- 
ingly melodious, and richly accompanied. The 
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other air, "Turn not, O Queen, thy face away" 
(No. 9), IS Haman's appeal for mercy after Esther 
has denounced him to the king. It is taken, with 
a modified accompaniment, from the German 
Passion of Christy written by Handel in 17 17. 

RADAMISTO (1720) 

This was the first opera written by Handel as 
direAor of the music for the Royal Academy 
of Music, mentioned in our biographical sketch. 

No . I o. Shade departed ! — Ombra car a. I n speak- 
ing of" Cara sposa" (No. i),itwas said that Han- 
del considered this as one of his two finest airs. 
He originally wrote it for soprano, in F minor, 
but when the cast of the opera was altered, and 
the part of Radamisto given to a contralto, the 
composer transposed the song to D minor. We 
have chosen the later version, in order that one 
of Handel's " two finest " airs may be found in 
each volume of the album. 

No. II. The vessel storm-driven — dual nave 
smarrita. A very charming, but almost unknown 
little song, which should become a general fa- 
vorite. 

FLORID ANTE (172 1) 

No. 12. Crushed by Fate — Non lasciar. A bold 
and efiFedive bass song, which occasionally fore- 
shadows the well-known "Honor and arms" 
(vol. ii, p. 12:2), written twenty years later. 

GIULIO CESARE (1723) 

No. 13. By this falchion lightning-garnished — 
Dalfulgor di questa spada. Giulio Cesare was one 
of Handel's most successful operas, and was the 
last to keep the stage; it was revived in 1787, 
for the sake of King George HI, who was espe- 
cially fond of Handel's music.The composer later 
employed the subjed of the song here given for 
the soprano air "There from mortal cares retir- 
ing" in Semele. 

RODELINDA (1725) 

No. 14. Where now art thou^ my own beloved one? 
— Dove seiy amato bene. This air is best known 
in its adaptation as a sacred song to the words 
"Holy, holy. Lord God Almighty." As it be- 
gins abruptly after a recitative, two bars from the 
final symphony have been prefixed to the com- 



mencement; these are printed in small notes, and 
may be omitted if preferred. 

No. 1 5. fVith mournful sounds of weeping — Con 
rauco mormorio. One of the composer's most 
beautiful songs, exquisitely accompanied. 

ALESSANDRO (1726) 

This is the opera in which the rival prime donne^ 
Faustina and Cuzzoni, appeared together, and 
in which Handel took special pains to write an 
equally eflFedive part for each. The air "Allure- 
ments the dearest" ("Lusinghe piu care"), 
(No. 16), which is still a favorite show-piece with 
light sopranos, belongs to the part sung by Faus- 
tina. 

ADMETO (1726) 

The optnyidmetOytht subjeAofwhich is founded 
on the Alcestis of Euripides, immediately suc- 
ceeded Alessandro. The exquisite air "Heavenly 
star-eyes, calm-beaming" (" Luci care") (No. 1 7), 
is sung by Alcestis at the bedside of her dying 
husband, who is not yet aware of the sacrifice 
which she purposes making. 

LOTARIO (1729) 

This was the first opera produced by Handel 
during his partnership with Heidegger. The air 
" Now behold ! the car advances" (" Gia mi sem- 
bra"), (No. 18), is of a very bold charaAer, and 
highly dramatic. 

PORO (1731) 

No. 1 9. The life of a vassal — ^prezzo leggiero. A 
vigorous, almost "rollicking" song, in the, for 
Handel, unusual time of 6-4. 

EZIO(i73i) 

No. 20. If manly valor — Se un beir ardire. A very 
fine bass song, which many singers know in an 
English dress, under the name of " Droop not, 
fond lover." 

ORLANDO (1732) 

No. 21. Ominous a storm upsurging — Sorge in- 
fausta. An exceedingly fine, but difficult air, with 
a more than usually elaborate accompaniment. 

DEBORAH (1733) 

The two songs (Nos. 22 and 23) taken from 
this oratorio are strongly contrasted with one 
another. No. 22," In the battle fame pursuing," is 
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one of Handel's finest bravura airs for contralto, 
the efFed of which is heightened by a florid or- 
gan obbligato^ — the only example, it may be said 
in passing, to be found in the whole of the Eng- 
lish oratorios. The air "Tears such as tender fa- 
thers shed" (No. 23) is a tranquil melody for a 
bass voice, of a kind to which Handel appears to 
have been partial. Two other movements of a 
somewhat similar charaAer — one from Samson ^ 
and one from Joshua — will be found later in this 
coUedion (Nos. 51 and 69). 

ATHALIA (1733) 

The libretto of Athalia was adapted from Ra- 
cine's tragedy of the same name. The song "Gen- 
tle airs, melodious strains" (No. 24), with its 
delightful accompaniment for a solo violoncello, 
is allotted in the oratorio to the renegade priest, 
Mathan. "Will God, whose mercies ever flow" 
(No. 25) is sung by the child king, Joash. An 
unusual point about the piece is that the voice 
is often not doubled by any instrument, but 
adds an independent fourth part completing the 
harmony. The thinness of the pianoforte ac- 
companiment is intentional, being, as nearly 
as possible, a ^thful reprodudtion of Handel's 
score. 

ARIODANTE (1734) 

No. 26. 1 press thee to my bosom {Al sen ti stringo 
e parto) is a beautiful little farewell of a father 
to his daughter, written in the expressive style 
of which Handel was so great a master. 

ALCINA (1735) 

No. 27. Trust a woman? How simple-minded! — 
Semplicetto! a donna credi? Not more than half 
of Handel's operas contain any part for a tenor 
voice, and still fewer have an important part for 
it. In his time the parts of heroes were mostly 
sung by artificial sopranos. Hence the small num- 
ber of Italian songs for tenor in the present col- 
ledtion. The song here given was written for and 
sung by Mr. Beard, who was Handel's princi- 
pal tenor at the produdtion of his oratorios. The 
other song from Alcina^ "Verdant Meadows" 
("Verdi prati"), (No. 28), is too well known to 
need remark. 



ALEXANDER'S FEAST (1736) 

Few of Handel's bass songs are more widely 
known or more popular than " Revenge, Timo- 
theus cries" (No. 29). The middle sedion, in 
G minor, "Behold a ghastly band," is especially 
impressive. 

ATALANTA (1736) 

This is one of the operas which contains an im- 
portant tenor part. The very fine air here given, 
"Go! call Irene" ("Di ad Irene"), (No. 30), is 
remarkable for the strong contrasts of feeling 
shown by the unhappy lover, and its alternate 
outbursts of anger and tenderness. 

BERENICE (1737) 

Our extraA from this opera, the contralto song, 
"Yea, 'mid chains" ("Si, tra i ceppi"), (No. 31), 
is the only number from this negleAed work 
which is still occasionally heard in public; it is a 
fine declamatory air, which, if well rendered, can- 
not fail to make a great efFeft. 

SERSE (1738) 

The arietta " Love's richest dower" ("Ombra 
mai fli"), (No. 32), the first song in the opera, 
is the original form of the so-called "Handel's 
Largo in G," for violins, harp and organ, univer- 
sally popular in Hellmesberger's transcription. 

SAUL (1738) 

Three numbers are given from this oratorio. The 
first, "Fell rage and black despair" (No. ;^;^)y 
sung by Michal, describes the soothing efFeA of 
David's music on the disordered intelled of the 
monarch; "O Lord, whose mercies numberless" 
(No. 34) is the air which David sings before Saul; 
"Sin not, O King, against the youth" (No. 35) 
is the appeal of Jonathan to his father. All these 
numbers are as simple as they are beautiful, and 
are sure to be favorites. 

ISRAEL IN EGYPT (1738) 
Unlike all the other oratorios, Israel in Egypt 
consists chiefly of choruses. There are only four 
airs in the whole work ; of these" Thou shalt bring 
them in" (No. 36) is the most beautiful. 

L* ALLEGRO ED IL PENSIEROSO (1740) 

The libretto of this work, which, though not an 

oratorio, is similar to one both in form and char- 
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aAer, was arranged from Milton by Charles Jen- 
nens, who added a third part (// Moderato) of his 
own. The score, though now almost entirely neg- 
leAed, contains some of Handel's most beauti- 
ful music. Of the three pieces here given (Nos.37, 
38 and 39), the first and third belong to // Pensi- 
eroso; No. 38, "Let me wander, not unseen," is 
taken from U Allegro. It should be mentioned 
that the second movement of this song does not 
in the original score follow immediately on the 
first; but it is printed with it in most editions, 
and forms so suitable a continuation that no scru- 
ple has been felt in following the usual plan, 
which probably rests on tradition. 

DEIDAMIA (1740) 

The air " Calm repose " (" Nel riposo "), (No. 40), 
seleded as our excerpt from Handel's last opera, 
is not only very beautiful, but interesting from 
the faA that the melody is in the bass throughout 
the entire number. The repose and content of 
old age is beautifully depided in this air. 

MESSIAH (1 74 1) 

The sele<5tion of numbers from Handel's greatest 
oratorio was far from easy, as nearly every air 
in the work had claims of its own. Of music so 
generally familiar there is no need to speak in 
detail. The air "He shall feed His flock " (No. 4a) 
was first written for soprano only, both parts be- 
ing in the key of B flat; Handel afterwards al- 
lotted the first part to a contralto voice, and this 
later version, being generally used, is that given 
here. The composer's setting of the text is awk- 
ward, from the strong accent given to the words 
"shall" and "unto;" an alternative reading is 
therefore suggested in small type. The air "He 
was despised" (No. 43) is one of those in which 
the second part and the Da Capo are often omitted ; 
the middle portion is, however, so very fine that 
its retention is strongly advised. 

SAMSON (1741) 

In musical value this oratorio stands only sec- 
ond to its immediate predecessor, the Messiah. 
The three bass airs (Nos. 48, 49 and 51) illus- 
trate what was said above as to the contrast in 
charaAer between the music allotted to Manoah 



(Nos. 48 and 49) and to Harapha (No. 51). 

SEMELE (1743) 

Semele was originally written as an opera by 
William Congreve; but the text was consider- 
ably altered to adapt it to concert performance, 
and in the form in which Handel set it to music 
it resembles an oratorio. In spite of its many 
beauties, it is now almost completely forgotten; 
the only number which is still popular is the 
tenor air "Where'er you walk" (No. 54). Yet 
the other numbers here given are at least equally 
fine ; the air " O sleep, why dost thou leave me ? " 
(No. 53) is of exquisite charm; and "Leave me, 
loathsome light!" (No. 55), sung by Somnus, 
the God of Sleep, when Juno awakens him, is a 
fine piece of charaAeristic tone-painting. 

HERCULES (1744) 

The secular oratorio Hercules was founded by 
the librettist, the Rev. Thomas Broughton,upon 
the Trachini^g of Sophocles. This remarkable 
work contains some of Handel's most dramatic 
music; we give in the air "My father! ah! me- 
thinks I see" (No. 56) one of his most inspired 
songs. It is the lament of the captive Princess 
lole over her dead father, and is in two move- 
ments, the first in C minor and the second in the 
relative major, £ flat. The extremely beautiful 
close in the tonic minor — a very unusual proce- 
dure with Handel — will not escape notice. 

BELSHAZZAR (1744) 

The first number given from this oratorio — 
"Great God! Who yet but darkly known" 
(No. 57) — is a quiet devotional air allotted to 
Cyrus. No. 58 leads direAly in the original score 
to No. 59 ; and these two pieces, if sung one after 
the other, may be regarded as a "scena." The li- 
bretto, written by Charles Jennens, who adapted 
U Allegro for Handel, contains "stage-direc- 
tions;" it must be remembered that an oratorio 
was also called a "sacred drama." Here is found 
the following :"«y^^»tf 3. Daniel's House. Daniel 
with the Prophecies of Isaiah and Jeremiah be- 
fore him. Other Jews." The beautiful, meditative 
air"0 sacred oracles of truth" leads immediately 
to the succeeding recitative " Rejoice, my coun- 
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trymen ; " but being quite complete in itself, it is 
here given as a separate number. The song" Thus 
saith the Lord to Cyrus His anointed" is one of 
the finest examples of declamatory music to be 
found in the whole of Handel's works. It is writ- 
ten on what is technically known as a "ground 
bass," — that is, a theme, here four bars in length, 
several times repeated, and each time with diiFer- 
ent upper parts. Though rarely met with in his 
songs, this device is not uncommon in Handel's 
choruses; probably the best-known example is 
"The many rend the skies " in Alexander s Feast. 
The movement now under notice is neither a re- 
citative nor an air, in the ordinary sense of that 
word; we therefore call it "Arioso," — a term 
frequently employed by Bach to describe pieces 
of this charaAer. 

OCCASIONAL ORATORIO (1746) 
Of the circumstances under which this oratorio 
was composed, and of the exad meaning of its 
name, nothing certain is known; but it is prob- 
able that the work was written by Handel in the 
hope of extricating himself by its performance 
from pecuniary difficulties in which he was in- 
volved. Several of the numbers are taken from 
earlier oratorios. The overture is the most popu- 
lar, as well as the most brilliant, of all Handel's 
orchestral preludes. We give as our excerpt from 
this work the pleasing air ** Then will I Jeho- 
vah's praise" (No. 60). 

JUDAS MACCABiEUS (1746) 
Next to the Messiahy there is probably no ora- 
torio of Handel's which is so generally known 
as Judas Maccai^eus. The four airs here given 
(Nos. 61, 62, 63 and 64) are among the most 
popular in the work, and are too familiar to need 
detailed remark. 

ALEXANDER BALUS (1747) 
In spite of the many beauties it contains, there 
is hardly any work of the composer more entirely 
forgotten or negleAed than this. Alexander Balus 
was an obscure Syrian chief, whose history will be 
found in the First Book of the Maccabees. The 
libretto of the oratorio is uninteresting, but the 
work contains several very fine numbers. The 



two airs selefted are strongly contrasted in style. 
"Here amid the shady woods" (No. 65) is a 
lovely flowing pastoral; "Convey me to some 
peaceful shore" (No. 66) is the last song in the 
oratorio. It is sung by the queen on receiving the 
news of the deaths of her husband and father; 
the simple melody, and the even more simple de- 
tached accompaniment, beautifully depiA heart- 
broken resignation. There are few more touching 
songs than this in all Handel's works. 

JOSHUA (1747) 

Of the four airs given from this oratorio, "Oh, 
had I Jubal's lyre" (No. 70) is the best known 
and most popular ; but the others are all excellent 
in widely diflFerent styles. " See, the raging flames 
arise" (No. 67) may be specially mentioned as 
one of Handel's finest bravura songs for a bass 
voice. 

SOLOMON (1748) 

Taken as a whole, Solomon is more remarkable 
for its grand choruses than for its solos. Of the 
latter," What though I trace" (No. 71) is known 
to most lovers of Handel; but" With thee th'un- 
sheltered moor I 'd tread" (No. 7a), though less 
popular, is not less beautiful. 

SUSANNA (1748) 

In contrast to Solomon, the oratorio of Susanna 
contains very few of Handel's best choruses, the 
finest being "Righteous Heaven beholds their 
g;uile;" on the other hand, it is noteworthy for its 
large number of beautiful songs. The one given 
here (No. 73) is not only remarkable for the in- 
tensity of its expression, but for its deviation from 
the usual form. When an air has a second part 
followed by a Da Capo, it is seldom that the tempo 
is altered; it is still more unusual when the piece 
is, as here, in a minor key to find the second part 
in the tonic instead of the relative major. 

THEODORA (1749) 

The only number from this fine work which is 
generally known and a universal favorite is the 
ever fresh "Angels, ever bright andfair "(N0.75) » 
but the two contralto songs here given are hardly 
less worthy of attention. In the second of them, 
"Lord, to Thee each night and day" (No. 76), 
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will be seen another instance of the second part 
of an air in a different tempo from the first part. 

JEPHTHA (1751) 

From this magnificent work two excerpts are ta- 
ken. The first is the superb recitative " Deeper 
and deeper still" (No. 77), — perhaps the finest 
that Handel ever wrote. To this is joined the air 
"Waft her, angels, through the skies," which is 
generally sung with it. In the oratorio the recita- 
tive is followed by the fine chorus "How dark, 
O Lord, are Thy decrees," which concludes the 
second part of the work. The air " Farewell, ye 
limpid springs and floods" (No. 78), sung by 
Iphis, the daughter of Jephtha, is one of Han- 
del's favorite songs. 

THE TRIUMPH OF TIME AND TRUTH (1757) 
Handel's last oratorio was largely a pasticcio. It 
was based upon the Italian oratorio // Trionfo 
del TempOy which he wrote in Rome about 1708, 
and produced in London in 1737, still in Italian, 
but with considerable modifications and addi- 
tions. For the latest version the English text was 
prepared by Dr. Morell, and the music, while 



containing a great part of the earlier work, has 
some fifteen additional numbers, mostly taken 
from preceding compositions, — oratorios, operas, 
anthems, &c. Of the two pieces here given, 
"Loathsome urns" (No. 79) is one of the few 
airs specially composed for the English version; 
the fine song " False, destruftive ways of plea- 
sure" (No. 80) is the air "Non t' inganni," from 
the opera Lotario (1729), transposed by Handel 
from its original key of F to that of E flat. 

It only remains to add that occasional slight 
modifications of Handel's notation are made in 
this edition, for the sake of showing his real in- 
tentions. For instance, it is well known that the 
figure *! /7^ J (see Nos. 25 and 59) was per- 
formed under Handel himself '^' ^J7^ J ; to 
avoid mistake, the latter form is given through- 
out. In Nos. 17 and 79, Handel, following the 
custom of his time, writes only three flats for the 
key-signature of F minor; as a matter of con- 
venience to the reader, the modern signature is 
here substituted for the older one. 



London^ April^ 1905 




CHRONOLOGICAL INDEX 



[S= Soprano. MS=Mezzo-Soprano. C= Contralto. T=Tenor. B=Bass] 



1. Rinaldo (171 1) 

2. Rinaldo (1711) 

3. Jmadigi {171s) 

4. Chandos Anthems (1718-1720) 

5. Acts and Galatea (1720) 

6. Acts and Galatea (1720) 

7. Acts and Galatea (1720) 

8. Esther (1720) 

9. Esther (1720) 

10. Radamisto (1720) 

1 1 . Radamisto (1720) 

1 2. Floridante ( 1 72 1 ) 

13. Giulio Cesare (1723) 

14. Rodelinda (1725) 

15. Rodelinda (1725) 

16. Alessandro (1726) 

17. Admeto (1726) 

18. Lotario (1729) 

19. Poro (173 1) 

20. Evuo (1731) 

21. Orlando (1732) 

22. Deborah (1733) 

23. Deborah (1733) 

24. Athalia (1733) 

25. Athalia (1733) 

26. Ariodante (1734) 

27. Alcina (1735) 

28. -///(C/W (173s) 

29. Alexander's Feast (1736) 

30. Atalanta (1736) 

31. Berenice {1721) 

32. &w(i738) 

33. Saul{i7iS) 

34. 5^(1738) 

35. *^«/(i738) 

36. /jr^7f//« Egypt {173S) 

37. L* Allegro ed II Pensieroso (i 740) 

38. U Allegro ed II Pensieroso (i 740) 

39. L* Allegro ed II Pensieroso (l 740) 

40. Deidamia (1740) 

41. Messiah (1741) 

42. Messiah (1741) 



Dear companion [Cara sposa) (MS) 
Sadly I languish {Lascia ch^io pianga) (MS) 
My hope-star royal ! {Tu mia speranza) (C) 
O come, let us worship (T) 
Love in her eyes sits playing (T) 
(Recit.: I rage, I melt, I burn! (B) 
\/iir: O ruddier than the cherry (B) 
Would you gain the tender creature (T or S) 

beauteous Queen (T) 

Turn not, O Queen, thy face away (B) 

Shade departed! {Ombra cara) (C) 

The vessel storm-driven {^al nave smarrita) (S) 

Crushed by Fate {Non lasciar) (B) 

By this falchion lightning-garnished {Daljulgor di questa 

spada) (B) 
Where now art thou, my own beloved one ? {Dove seiy amato 

bene?) (C) 
With mournful sounds of weeping {jCon rauco mormorio) (C) 
Allurements the dearest {Lusinghe piu care) (S) 
Heavenly star-eyes, calm-beaming {Luci care) (S) 
Now behold ! the car advances {Gia mi sembra) (C) 
The life of a vassal {E prezzo leggiero) (C) 
If manly valor {Se un belPardire) (B) 
Ominous a storm upsurging {Sorge infausta una procelk) (B) 
In the battle fame pursuing (C) 
Tears such as tender fathers shed (B) 
Gentle airs, melodious strains (T) 
Will God, whose mercies ever flow (S) 

1 press thee to my bosom {A I sen ti stringo e parto) (B) 
Trust a woman ? How simple-minded ! {Semplicetto! a 

donna credi? (T) 
Verdant meadows, groves enchanting {Ferdi pratiy selve 

amene) (C) 
Revenge, Timotheus cries (B) 
Go ! call Irene {Di ad IrenCy tyranna infedele) (T) 
Yea, 'mid chains (5/, tra i ceppi) (C) 
Love's richest dower {Ombra mai fii) (MS) 
Fell rage and black despair (S) 
O Lord, whose mercies numberless (C) 
Sin not, O King (T) 
Thou shalt bring them in (C) 
Oft on a plat of rising ground (S) 
Let me wander, not unseen (S or T) 
Hide me from day's garish eye (S) 

Calm repose, contentment smiling {Nelriposo e nelcontento) (B) 
(Recit.: Comfort ye, my people (T) 
lAir: Ev'ry valley shall be exalted (T) 
He shall feed His flock (C and S) 
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XX 

43- Messiah (1741) 

44. Messiah (1741) 

45. Messiah (1741) 

46. Messiah (1741) 

47. Samson (1741) 

48. Samson (1741) 

49. Samson (1741) 

50. Samson (1741) 

51. Samson (1741) 

52. Semite (1743) 

53. Semele{i742) 

54. Semele{i742) 

55. Semeie (1743) 

56. Hercules ( 1 744) 

57. Belshazzar (1744) 

58. Belshazzar (1744) 

59. Belshazzar [i^^ 

60. Occasional Oratorio ( 1 746) 

61. Judas Maccabaus {i'j\6) 

62. Judas Maccabaus (1746) 

63. Judas Maccabaus (1746) 

64. Judas Maccabaus {i 'J ^d) 

65 . Alexander Balus (1747) 

66. Alexander Balus {i']/^']) 

67. Joshua {1747) 

68. Joshua (1747) 

69. Joshua {17^7) 

70. Joshua (1747) 

71. Solomon (1748) 

72. Solomon (1748) 

73. Susanna (1748) 

74. Theodora (1749) 

75. Theodora (1749) 

76. Theodora (1749) 

77. Jephtha {17 Si) 



78. Jephtha {17 Si) 

79. Triumph of Time i^ Truth (1757) 

80. Triumph of Time &f Trw/A (1757) 



CHRONOLOGICAL INDEX 

He was despised (C) 

But Thou didst not leave His soul in hell (T or S) 

How beautiful are the feet (S) 

I know that my Redeemer liveth (S) 

Total eclipse ! (T) 

Thy glorious deeds inspired my tongue (B) 

Honor and arms (B) 

Thus when the sun (T) 

How willing my paternal love (B) 

Hymen, haste ! thy torch prepare (C) 

O sleep, why dost thou leave me ? (S) 

Where'er you walk (T) 

Leave me, loathsome light ! (B) 

My father ! ah I methinks I see (S) 

Great God ! Who yet but darkly known (C) 

O sacred oracles of truth (C) 

(Recit.: Rejoice, my countrymen ! (C) 

\Jrioso : Thus saith the Lord to Cyrus His anointed (C) 

Then will I Jehovah's praise (T) 

Arm, arm, ye brave! (B) 

From mighty kings (S) 

Sound an alarm ! (T) 

Father of Heaven (C) 

Here amid the shady woods (S) 

(Recit.: Calm thou my soul (S) 

\Air: Convey me to some peaceful shore (S) 

See, the raging flames arise (B) 

Heroes, when with glory burning (C) 

Shall I in Mamre's fertile plain (B) 

Oh, had I Jubal's lyre (S) 

What though I trace (MS) 

With thee th' unsheltered moor I 'd tread (S) 

If guiltless blood be your intent (S) 

As with rosy steps the morn (C) 

(Recit.: Oh, worse than death indeed ! (S) 

\Jir: Angels, ever bright and fair (S) 

Lord, to Thee each night and day (C) 

(Recit,: Deeper and deeper still (T) 

\Air: Waft her, angels (T) 

Farewell, ye limpid springs and floods (S) 

Loathsome urns, disclose your treasure (B) 

False, destructive ways of pleasure (B) 
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SONGS AND AIRS 
BY GEORGE FRIDERIC HANDEL 

VOLUME II : FOR LOW VOICE 



MY HOPE - STAR ROYAL! 

(tU MIA SPERANZA) 



From '^Amadlcri " (l745) 



English Version by 

NATHAN HASKELL DOLE 

Edited hy Ebeneser FrmU 



Allegro (J = 88) 



| |¥M.y[ 



PIANO 



'r*h^ .. 



GEORGE FRIDERIC HANDEL 
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CONTRALTO 



> ^^'jjj:; 




My hope - star roy - al! What peace thou af - ford - est! Thou art the 
Tu mia spe - ran . sa, fu mio con . . for . to, Set di qiusV 



& \ •i! \ n 





dear-est, the one I love best! My hope-star roy - al! What peace thou af - 

al . ma Va - ma . to mio ben, Tu mia sfe - ran - za, tu mio con - 



m=ri 





^^^^ U^^ ^ lJ^'^ ^J^^ i g^^ ^P 



ford -est! Thou art the 

for - tOj Sei di quesV 



dear -est, the one I love best, thou art the 

al - ma Va - ma - to ben, Sei di quest' 





dear -est, the one ] 
al - ma Va . ma - 7o 




best. 
ben. 
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\ 



^ 




i J J J 



V 



Oh Love - li 

sa . rat mio 



est! 
betiy 



XT 



^s:^ 





^^m 



My hope -star roy - al! What peace thou af - ford -est! Thou art the 
Tu mia sfe - ran - za, tu mio con - - for - to, Set di quesV 





dear-est, the one I love best, 
dl - ma, Va - ma . to mio hen, . 



thou art 
Set di 



the dear- est, the one I love 
quest' al - ma Va . ma . to 





best,_ thou art the dear -est, the one I love best, 

ben, Set di quest' al - ma Va - ma - to mio ben, 




XL.illl-S 




i 



tJ 



^'■^D^jy ^' N 




^ 



XJL 



Thou art 
Sei di 



the dear- est the one__ I love best! 

quest' al - ma Va' . ma . to mio ben. 




Fine 





^m 



s 



^ 



G.f M 



^^ 



h J^ ^J I 




^^ 



f 



guer-don of thy fair 
fal - twa rfe/ tuo hel 



SX. 



breast! 



sens 



My heart e'er loy - - al thou re - - ward - - est With the 

La mia co - - stdn - - za e giun . to in por - - to, Ed ho la 





ML- 1117. B 



m 




i 




The glo- rious 
Ed ho ' la 



guer 
pal 



- don 



i 



^ 



g 



ma 



of thy 

de/ tuo 



^ 



t 



fair. 
6e/ 




r 



u. — ,,. 




r 



i> 



I 





r 



^=P 



^ 




breast ! 




My heart e'er loy - al thou re - 

ha mia co ^ - stan . sa e giun - to in 






Da Capo 



^ 



P ^ M^ 



t 



t) 



P 



breast 
sen. 



The glo 
Ed ho 



^m. 



rious guer - don of thy fair breast! 

la fal - ma del tuo bel sen. 




Da Capo 

ML-lin-5 
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RECITATIVE- 1 RAGE, I MELT, I BURN! 
AIR- RUDDIER THAN THE CHERRY 

From '^Acis and OaUtea'' (l720) 



Edited by Ebenexer Proui 



GEORGE FftlDERIC HANDEL 



BASS 



Recit. accompanied 



PIANO 



Furioso (J : 92) 



col 8^ 



3 





I rage, 




I 





t 




■ > IT r iv 



^ 



t 



V 



^ 



^ 



rage, I rage, I 



melt, I burn! 

Adagio Furioso 



The fee-ble god 



has 
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stabbed me to the heart. 



Thou trust -y pine , 



Prop of my god -like 





steps, I lay thee byk Bring me a hun-dred reeds of de-cent growth To make a 




-r-D' f V H 11 ^ p I J. ^ j 



1 9 ur ^ p M 



pipe for my ca - pa - cious mouth; In soft en-chant - ing 

Adagio e piano 




n^^ P M^ ^ g I M ^g [^ P ^ P [T 



f 



^ 



accents let me breathe Sweet Gal-a-te-a's beau-ty, and my love, i 




k 




u 





^m 



f 



NB 




k 



Segue Air 

NB. This chord ofier the Toioe^Bd. 

ML-1118-7 



8 



AIR 

Allegro (J : 84) 




— \ 



v^i' J^ J-' ■/ J> p Jm ;, I p p ^ p ^p p ^^ 



ber . ry, 



O rud . dier than the cher - ry, 

V 



O sweet. er than the 







^ 



t 



% 



f 



i 



i 



f f f P p p t^ 



^ 



ber - ry, 



b nymph more bright than moon-shine night, Like kid -lings blithe and 




^ 




fe 



^ 



mer . ry 
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9 




m 



I 



M 



p g P ji 1 



i 



nymph more bright than moon-shine night, Like kid- lings blithe and mer . ry, 



Like 




'ni' "[^ 1^ M 



^ 



^ 



i 



i? T p P [> ;i 1 (i 



kid-lings blithe and mer - ry, 



Like kid - lings blithe and mer - ry, 



O 




%\' f I? ^ 



g [^ [^ ^ p 



^ 



i 



^^ 



P 



rud-dier than the dier - ry, 



O sweet -er than the ber - ry, 



O 




'}■■]}' P B (^ JF ^^ 



S 



rud-dier than the cher - ry, 



O 



M' F Ji p p 



sweet -er than the ber . ry, 



# 



o 
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10 



ruddier than the cher - ry, 



o 



sweet -er than the ber . ry, 




f 



^-^—^^——^^ ___^_.^^__— .^^^_.^^^^^_— — _^___^_^^_— ^__ 



^^ 



nymph more bright than moon-shine night, Like kid- lings blithe and 'm^ - 



o 








V 



k 







ra J> 



^ v-^ 



« 



1i 1? < 



-li- 



« 



5 



» 



Z-- 



9 



? 





- ry, blithe and mer - ry, 



O nymph more bright than 
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| *U f f ^ ^ 



& 



i 



p 1 1^ ^' * 



moon-shine night, Like kid - lings blithe and mer.ryJ 









cluster, No lil .y has such lustre, Yet hard to tame as ra.ging flaine,And fierce as stonns that 




ML-1118-7 



12 







Li-^ 



1-'. 



(^ fT pU 



blus - ter, Yet hard to tame as 



^m 



^ 



ra _ ging flame, And fierce as storms that 




s 



c J tKrC^f L g- 



bins 





I Vk" I? j^ ^ 



i 




ter, Yet hard to tame as ra - ging flame, And fierce as storms that 




Bal Segno 




Dal Segno 

ML-111«-1 
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TURN NOT, QUEEN, THY FACE AWAY 



From "Esther** (l7Z0) 



Edited by Ebenezer Proui 



GEORGE FRIDERIC HANDEL 



Largo (J = 



PIANO 




BASS 

n i r 



^ 



FT nu rti 



t 



^ 



Turn not, O Queen, thy face 



way, 



Be- 




\ 'h U? r -i 



^ 



^ 



hold me , 



f 



3 



V 



m 



Be - hold me pros - trate on the ground, Be - 




nc^-t 



^ 



t 



g 



* 



^ 



t 



i 



i 



hold me pros - trate 



on 



the ground! 



O speak, O 




igjjjiijij 
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m 




n^ ^vf 



^^^ 



t 




te 



speak, his grow-ing fu - ry stay, Let mer - cy 



in thy sight be 




I '^ijijjjjj 



\ n r i 



^^ 



f 



^[? M '^ p 



m 



m 



fotind! 



O speak, O speak, his grow-ing fu - ry stay, Let mer - - cy 




m 



hf F ff. 



in thy sight 



^p^ 



^ 



^ 



i 



ir^ ^^ 



be found, Let mer - - cy 



^^ 



in 



thy sight — be 
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SHADE DEPARTED! 

(OMBRA CARA) 



From «Hadainisto"(1720) 



English Version by 
NATHAN HASKELL DOLE 
Edited by Ebenejtr Prout 

Largo, ma non troppo (J = ee) 



GEORGE FRIDERIC HANDEL 



PIANO 







CONTRALTO 



^ 



g 



t 



:27 



Shade 
Om - 



part-ec 



de - - part - ed! 
bra ca ' ra. 




T pp 



^^ 



^^ 
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Shade 
Om 



^^ 



E 



de - part 
bra ca 



- ed! Wife true - 
ra di ' mia 





J- J'J N J. 



heart - - ed! 

spo ' - SCLj 




Wait un - troub-led, 

Deh ri - po - sa. 



t J. J^i 



Wait 
Deh 



un- 

ri- 




\ ^^ j^ g r 



^ 



^ 



f 



s 



^m 



i 



troub-led for my ven-geance shall be doub-led, 

po - sUyC lie - - taa ' spet - ta La vcn - dct - fa, 



^ 






shall be 

La 



rcti - 





p-jj. j^ i . 



ii 



S 



O 



doub-led For thy grace! Shade de - part 

det - ta che fa - fb! Om - bra ca 



ed! 
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VJ 




i 



^ 



i 




i 



^m 



f 



^^ 



^ 



Shade de - part -ed! Wife true - heart -ed! Wait un - troub-led For 

Om ' - bra . ca - ra di - - mia spo - sa^ Deft, ri - po - sae lie - 



my 
ta a ' 




^^m 



m 



vengeance Shall be doub - led, 
spet - ta La ven - det - ta, 



i u J> Pip j^j. piJ^ pi'r^ 



Wait un - troubled Fbr mjr vengeance Shall be 
Dehy ri - po'Saelie - taa-spet - ta La ven- 




^ 



C^-T^ 




m 



^ 



' '|l'" \Juj \ ^^\pl jl, 



^fc 





^m 



^ 



doiib-led^shall be doub - 

det ' ta, La ven - det 




^m 



^m 



led for thy grace!\^^ un - troub - 

ta che fa - ro! Deh, ri - po - 




fe 



^ 



i J.- p 




ft I J^ p If ^ 



^ 



Wait un - troubled! For my vengeance Shall be doubJed, 

Deh, ri ' po - sae lie - - ta a- spet - ta La ven - det - te, 
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(ad lib.) 






Shall be doub-led for thy grace! 

La ven - det - ta che — fa - ro. . 

a tempo 







(ft I' J J i r- J^J'JHjrjj i 



t > J~J Jm J. 




Thenwher - ev - er thou dost wan - der, 
E pot ios - too - ve tu sta 



Nefer to sev - er, grow-ing 
Mi ve - drai ve - ni - rea 
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t 




fond - er I shall fly 
ro - ' lo, E fe ' del 




to thine 
Vab - brae 



em- 
cie - 





ih J J l||» ^ 



W 



brace, I shall fly 
ro, E /e - - del 



piT lO i i J. 



m 



to thine em - 

Vab - 6rac - - cie - 





O 



^ 



? 



N'T J. . 



5 




3 



J^ J^ l l J. 



^m 



^ 



brace! Then wher - ev-er thou dost wan - der, Ne'er to sev - - er, growling 

ro, E foi tos 'toO'Ve iu sta - i, Mi ve - drat ve - ni - rea 







^^ 



fond - er, I shall fly 
vo - loy E fe ' del 



^ 



m 




^ 



Iki Capo 

m 



to thine em - brace! 

Vab brae - cie - ro. 
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CRUSHED BY FATE 



(NON LASCIAR) 

From MFlorldante" (1721) 



Eng^lish Version by 

NATHAN HASKELL DOLE 

JSdfted hy Bbenejter Prout 

Allegro (J =88) 



GEORGE FRIDERIC HANDEL 



PIANO 





fe 



^^ 



BASS 



S 



^ 



Crushed by Fate Let 

Non las - ciar Op - 




\n J^p [T p j'^ ^ i ^p ^fts^ p | f p ptTf 




not thy heart be daunt -ed! With oour-age firm-ly plant -ed, De-spairnot, but be great! De 
preS'Sa del- la sor - te Pe - rir quelV al-ma for - te Per trop-po di-spe-rar^ Per 





i 



d=5l 
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^ 



g f |r ff 



spair not, but be grieat, 

trop ' fo di ' spe - raVy 




With 

Pe 





^m 



£ 



^m 



^ 



i 



^^ 



oour - age firm - ly plant - ed Let not thy heart be daunt - ed! De 
rir queW al - ma for - - te Op - pres - sa del - la sor - te Per 





FUf ff I 



Spair not, but be great 

trop ' po di ' spe - rar^ 



De - spair not, 
Per trop - po 




s 



F' ( ? r ^ 



but be great! 

di - - spe - rar. 
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^^ 



g 



.ntfT^fi 11 




ff P 1^ ff 1^ ff 



Crushed by Fate Let not thy heart be daunt-ed! With oour-age firm - ly 

Nan ta - sciar Op^es - sa del - la sor - te Pe - rir quell' al - ma 





l^OCn 



plant - ed, De - spair not, but be great, 

for " - te Per trop - fo di - sfe - rar, 



De - spair not, but be 
Per trop - po di - spe 




^ 



tr ff If ff ^ I ^O ( 



^^ 




k 



^ 



great, 
rar. 



With oour - age firm . ly 
Pe - rir ' quelV al - ma 



plant - ed De - spair not, but be 

for - ' te Per trap - po di spe 





great, 
ran 
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De - spair not, but be great 

Per trof - fo di - sfe - - rar^ 



'>--^' T^ g 1^ ^ 



i 



i 



^ 



23 





De - spair not, but 

Per trof - fo di 



be 

spe 



great. 
rar! 



Crushed 
Non 



by 

la 




^^ 



i 



£ 



Pate, 

8cian 



Crushed 

Non 



i 



p p r p ^M 



by 

la ' 



Fate 
- sciar 



Let not thy heart be 

Pe - rir quelV al - ma 




> ^ 9— 



• ff f f ff ff ^ 



daunt 



[^ K K K K K 

ed! De - spair not, but be 

te Per irop - po di - spe 




great, 



rar. 



a) These consecutive 5*??s are in Handel's score.- Ed. 
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^ ^ p r p 



De-^air not, but be great! 

Per irof - fo di - sfe - rar! 






m 



J \ W^Orrt ^ 




On - ly wait! And Fbr- tune,changing ev - er, Will crown thy stanndi en - deav - 
Sol ' le ' var Ta - lor for - tu - na suo - le Chi per siio gio - co vuo 



^ 
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our And bless thy low ^ es - tate. 

le Ve ' der pot ru - - t - nari 



On - ly 

Sol - fe - 







^ 



i 



r vN /HrrlTff ffff ¥i^ fi I 



wait! 
van 



On . Iv 

Sol - le ' 



wait? And Fbr-tune, changing ev - er, WillcixmTi thy staunch en 

Ta - lor for - tu - na suo - Ic Chi per siio gio - co 



var 





deav 
r>tio 



our, And bless. 

le Ve - der 



thjr 
poi 




n r M < 



I y U 




I 



S 



^ 



i 



/>a ^ope? 



f 




low es . tate, 

ru - t - tiar, 



^'' j. j^ j i 



s 



^ 



£ 



And bless 
Ve - der 



thy low es - tate! 

pot ru - ' I - nas. 



^ 



m 



f 



m 



^ 








i 



Da Capo 
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BY THIS FALCHION LIGHTNING- GARNISHED 

(DAL FULGOR DI QUES.TA SPADA) 



From •*Gittlio Ce9are'^1723) 



Eng-lish Version by 

NATHAN HASKELL DOLE 

Edited by Ebenejter Prout 

Allegro (A 126) 
tr 



GEORGE FRIDERIC HANDEL 



PIANO 





c. 81^ ad lib. 



BASS 





fal 

gor 



chion light - ning - gar - 

di que - sta spa - 



- nish'd, Vile 
- da W 



heart 
che-:— 



^^ 



tar- nish^d, 
ca - da, 
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S 



g 



Vile heart 
Vo' che — 






nish'd 
- da 



U 



have 
mi 



vowed 

. lia - 



that thou shalt 
to un em - pio - 





H p J 




By this 
Dal ful 



fal 
gor. 



i 



^ 




g 



i 



chion light - ijing 
di que - sta 



^ 



gar - - nish'd, Vile heart 
spa - 'da Vo' che 
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\'>'il' V V f 



Vile heart 
Vo' che 




tar - nish'd, I_ 
ca - -da U 



have 
mi - 



vowed 

lia ' 



that thou shalt 

to un em - pio 




m^ 



, . f i ff frrf^ 



die 



that thou shalt 






^^ 



^ 



i 



die! 




eI 



By 

Dal 



ibis 



fal - chion 
gor di 



light-ning 

que - sta 



gar-nish'd, 
spa - da 



Vile heart 
Vo' che 




81^ ad lib. 
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S 



i 



tar . nish'd, 

ca ' da 




i 




i_ 

u - 



have vowed 

mi - - lia - 



p r p N' 



that thou shalt die; 

- to un em - pio cor. 




^m 




I have. 
U ' mi - 



vowed. 

- lia - 



that thou shalt die! 

to un em - pio cor. 





c. 8L^ ad lib. 




Fine 
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Yet that knave shall be for - gxv - en, 

Gid non dee sof - frir Vof - fe - se 



) hath striv 

Chi di ' fe ' 





I'r I fi 



en, Who hath striv - en For 



se 



II 



suo 



re - gnOy II. 



his 
suo 



land 



re 




^k'' P 1^" F I ^ 



i 



f 




^y« 




with va - lor high. 
gno col va - lor. 



Yet that 

Crid non 



knave shall be for 

dee sof - frir Vof 




^h 



m 



,^Mf i tr f h ^ 




Da Capo 



giv - en, 
fs . sc 



Who hath striv - en 

Chi dif ' fe - - se 



For his land 

il suo re - 



p p P i p- 1 



with va - lor high. 
- gno col va - lor. 




Da Capo 
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WHEKE NOW ART THOU, MY OWN BELOVED ONE? 

(DOVE SEI, AMATO BENE?) 



From <<Rodelinda'M725> 



English Version by 

NATHAN HASKELL DOLE 

Edited ky Ebenexer Froui 



GEORGE FRIDERIC HANDEL 



Largo (j): 66) 



PIANO 




CONTRALTO 




^ 



^^ 



Where now art thoUj 
Do - - ©e sc - is 



my own be - loved one? 

a - ma -to be . ne? 



? 



^ 



Come, con - 

Vie - - nu 





sole me; 
Pal ' ma 



my heart is sore, 

a con - ' so ' lar, _ 



iriy heart is sore! 
a con ^ so ' lar! 





^m 



J^ ;i 7 I p ^ 



^^ 



«; 



Heed me. 

Vie - nij 



heed me! 

vie - 7ii, 



my own be - - loved one, 
a - ma -to be - ne! 
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i 



^ 



Where 
Do - 



now art thou? 



- ve 



se - t, 



Where. 
Do - 



- art thou? 

- ve set? 



Come, be - 

Vie - - ni 





h p i^J^Jr 



(ad ltd.) 



lov - ed one 
Val - ma a 



con- sole 

con - so - 



met 
- lar, 



^m 



Come, my 

Vie - ni^ 




a tempo 




own De - - loved one, my heart is 

vie - - ni Val - ma a con - so - 



sore! 
. larf 
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» J' J'l J^ > Ji, Jl I j. J ^ } i I J ). J* ^ fl I 



O - ver -whelmed am I with sad-ness, Thou a. 
So - no op - pres - so da^ tor - wen - ti, Ed i 



one canst bring me 

cru - di mi ei la - 





i Ji3i 



If 



■ 



5 



J> fH i I 



glad -ness! Wert thou here Pd w^eep no more! O- ver -whelmed am I with 

men - ti Sol con te fos -so be - avf So - no op - pres - so da* tor - 





ness, Thou 
«, Ed 



a - - lone canst bring me 

1 cru - di miei la 



glad - ness, Wert thou 
men - ti Sol con 




Dal Segno ^ 




here Td weep no 
te po8 -so be ' 



more, Wert thou 
ar, Sol con 



here Fd weep no 

te pos - so be 



more! 

ar. 




Dal Segno ?S 
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WITH MOURNFUL SOUNDS OF WEEPING 

(CON RAUCO MOKMORIO) 

- From ^^Rodelinda" (1725) 



English Version by 

NATHAN HASKELL DOLE 

Edited hy Ebenezer Prcui 

Larghetto (#0 = 108), 

I Viol 



PIANO 



GEORGE FRIDERIC HANDEL 









CONTRALTO 
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Jl Jl J^ J JO >i n I 



moum-ful sounds of weep-ing 
ran - CO mor - mo ^ ri~ - o 



Plaint with my plaint are keep - ing 
Plan ' go-noal fian- to mi - o 



Hoarse 
Ru- 





k 



m 



? 



p I r jw p J. ff ^ 



>' r i'* P r J^^^ 



? 



t 



streamlets andfountains^oarsestreamsandfoim-tains. Hoarse streamlets and fountains, 
seel . li e Jon- it] Ru- seel- lie fan - ti, Ru - seel - li e fan- ti, 

•j. . r"irr» rr\ i ^N i i ^ j-i ^^ y^^\^^ 





V 



z 



j>. J) J^ r J^ ;>, ^^ 




Plaintwith my plaint, ah! plaintwith my plaint are keep-ing Hoarse streamlets . 

Pian- go-no al fian - to mi - o, al pian - to mi- o Ru - seel - li 



and 





h hA n i 




t 



¥^^^ 



fotin - tains, 

fan - ti, — 



Hoarse streams and foun - • tains. 

Ru - seel - li e f<m - - - ti. 
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With mourn - - ful-. sounds of weep-ing 
Con ran - - - co mor - mo - ri - o 



Plaint with my plaint, ah, 
Plan- go-noal fian - to 





plaint with my plaint are keep-ing Hoarse 'streams and foun - tains, 

mi- - al pian - -to mi - o Ru - seel - li e fon - - ft, 




k=sk 



^ 



p 



^ 



^w 







^ 





gj4JJJiii 



rr- 





tc 



J^. J^ ft l iJ JW JU (T I p' l>.^ ^ 



i 



Plaint with my plaint are keep - ing Hoarse streams and foun - tains, 
Pian - go -no al fian - to mi - o Ru - seel - It e fon - - ft, 



^ 



Hoarse 
Ru- 





h^ 



I. (T- f2t Jy >^ >l J^»/J^ i 




stream-lets and fountains. Hoarse streamlets, Hoarse streams and foun - - tains. 

seel - It,— c Jon - ti, Ru - seel - li,— Ru - seel - li e fon - - ii. 




ML-1124-5 



37 





k 



^m 



^ 



M H j^ ^ ^ 



^ 



fct 



With 
Bin 



sad 

/rem 



and bro - 
chi € me ' sft ac - 



ing 



^ 





^ 



^ 



V j V j ^ 



J^ ItJ > i j j^ 



^ 



ech - oes, 



e - 'CO 





fe 



^3: 



the ech - oes come re - ply - ing 
Fann^ e - co a mtei la - men - H 



u i V N "I i > iJ^^ 



^ 



From cav - ems 

E gli an - /r»^ 



and motin - tains, 
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t y i p r p^^ 



From cav - ems , moun - - tains, 
Eglt an - trtei mon - - it, 



i p P i,j^ j ^^ 



With sad and bro . ken 
E in iron - chie me. sitae - 





^ 



V ^ J^ I J j^ ^ V ^ 



sigh - ing 
cen- - a 



The ech - oes, 
Fann' e - -co. 





J^ ^J J' 



m 



the 
Fann^ 



t) 



^ 



t=^ t 1 t 



i J J) 



ech - oes come re - ply - ing", 
e - coa miei la - men - it' 



From cav - ems 
E git an - iri, 





\i 



Dal Segno ^ 



h i ^ i jhJ ju 1 \i u p p J' J_> i j. mi w ^ i 



^ 



and mountains, 

e i mon - ii, 






t) 



>h;y iHj^ w 




From cav- eras, moun - tains. 

E gli an-iriei mon- - ii. 



^.^^ ' "^N^ viol. 



fF^' J'J'j'JJj. 



With 
Con 

8 




^ 




J-jJJ 




% 



DalSegnq 
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NOW BEHOLD! THE OAR ADVANCES 

(GIA MI SEMBRA) 



From <aotArio" (1729) 



English Version by 

NATHAN HASKELL DOLE 

Edited by Ebenezer Prout 



Allegro (J = 84) 



GEORGE FRIDERIC HANDEL 



PIANO 
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^ CONTRALTO 




Now be- -hold! the car 
Gia mi sem - bra al car - 



ad - van - ces; 
ro av - vtn - -to 



Firm - ly bound comes the 

Tr€tr Van - ^ da- - ce, il 




con 8^ ad lib. 




trai- -tor bold, 

ira- - di - ior, 



Firm-1)'^ bound comes the trai- -tor bold, 
Trar Van - da - - ce, il ^ ira - - di - tor. 



;i=d= 



^^ 



f 



3 



3 



^ 



T~^ 



^ 



i 



n 



s 






^ 



r 



• • 



^^ 



E 





^ 




£ 



-O- 



the trai-tor bold, 
il ira - ift - tovy 




• • • 



5 



g^ 



Now be 
Gia mi 



hold!_ 
sem - bra 



^ 



the car ad - van 

al car - roav - vin 



-cesj 
- to 



XE 



^ 



^ 



* 



I 



P 



i 



r 



^^ 



^' 



^ 



s 



I 



^ 



£ 



^ 




J J 1.1 



^ 



i 



P 



XX 



Firm - ly 

Trar Van 



bound, the 
da ' ceil 



trai - - tor 
ira - - di 



bold, 



- tor. 



m 



t 



i 



f 



I 



i 



p 




■^^^v II • • • 



^ 



Firm - ly 

Trar Van - 



l ^fr >r_rr = 
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3 



bound 



da 




z 






w 



* 



p 



-^ 



9" 



i 



■5 



comes the 
' ce, il 







^T 




■^^jJ. J'l 



■«>^ 




trai- - tor bold, 
f ra - . di - tor, 



the trai - - tor. 
il tra- - di - 



iio 

bold, 



fo?; 



p 




Firm - - ly bound comes the 
Trar Van - da - ce, il 






^^ 




i 



Now 
Gia 



XT 



p 



i 



be - . hold! 



mt 



sent - 4ra 



• I • 



t r 



p 



^ 



Z 




y 
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the car ad - van - ces, 
al car- roav - rnn - to, 



the car ad - van - ces; 
al car.ro av - vtn - to 



Firm - - ly bound comes 

Trar Pau - da - ce, 





the trai-tor bold,. 

il tra - di - tor, 




« 



3 



S 



3 



• • 




a. 



I 




g 



s 



2 



XE 




^^ 



i 



f 



^ 



t 



Now be - hold! 

Gia mi sem - hra 



^^ 



the car ad - van - ces; 

al car~roav - vtn - to 



^^ 



•Firm - ly bound 
Trar I'au - da - 
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- ce. 



Comes the trai-tor, the trai-tor bold, the trai-tor bol3^ 
Trar Van * da- ce, tl ira - di - tor, il tra - dt - tor, 





Adagio 



i l;^ i » 



i 



^ 



XK 



Comes the trai - tor, the trai - - tor bold. 

Trar Vau - da - ce,^ il tra- - dt- - tor. 






1CL-U25-7 



44 




^ 




^m 



Lo! on 
E ve- 



i 



i 



^m 



j ^ I J J f . 



me 

der 



he 



turns his 
par mi il 



glan - ces, 
vin- - to 



Cai 



tiff 



cap - tive 
lU' - fnt 



^ 






^l 



w=% 



i 



¥ 



1 



z 



^ 




I ■ nJ' i' I ^^iJ ^J 



t 



r r I ^ J ii-U 



? 



-^ 



bend - ing, low - - ly, 
fis - St al suo - ' lo 



Me - Ian - cho - ly, with 

Pten di duo ^ lo e 



shame un - 
dt\ 



ros - 




n 



old. 



son 




1 



P 



5 




i 




^^ 



Lo! 



P 



^ 



on me 
re - der 



he turns 



his 
mi il 



glan - ces, 
vin- - fo 



p 



bend 
Pien 



f 



i^o^ 



mg 

di 



low. 





^ 



^ 




n - told, Cai - tiff 



^ 



^ 



ZI 



with shame un 

- lo e di ros - 



told, 

sor, 



Bend-ing 
Pien di 



low - ly with 

duo ' lo e 



shame un - told 

di ros 



sor^ Gir cai 
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cap,- 
lu - 




J r-r I O # 



r\ 



' ' nU^ j 



- tive with shame un - - - toi37_ 
- mi fis - - St al suo - - lo, 



j-^ ij-j I 



Adagio 



f 



s 



Cai - tiff 
Pien di 



^ 



i rLir 



W 




t 



2 



f 



t 



p 



f 



i 



I 



s 



^ 



-»■ 



1 



colia voce 



te 



f 





3 



P 



cap - tive with 
duo' - lo e 



^S 



P 



i 



ame 
di 



un - - told, 
ros - - sor. 




T 



* 






XE 



Tempo I 



/ 



I 



J 





« 



DalSegno 




DalSegfio 
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THE LIFE OF A VASSAL 

(E PREZZO LEGGIERO) 

From ''Poro"(1731) 



English Version by 
NATHAN HASKELL DOLE 
Edited dy Ebenezer Prout 

Allegro (J. =60) 



PIANO 



GEORGE FRIDERIC HANDEL 




Jl'JlJjIJjJJlJI 





5 



k 



^^ 



A 4 



^^^ 



f f r 




^m 



f f 



m 



^^ 



t 




k 



CONTRALTO 



« 




^ ^ J I r r r ^ 



^ 




The life of a vas - sal Were 

E frez - zo leg - gie - ro D'un 



J J J n^j-^ 



r I r r r r 

jt;^ staccato 

J J J J . 
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k 



^^ 




price all_ too tri- fling, 

sud- - dt- - to %l san-gue, 



47 



^ 





♦ ^ 

safe in his cas-tle The great King re- - mained. The life of— a vas-salWere 

In - di - CO im-fe - ro Con - ser - va il suo ^ Re, E frez - zo l^g - g^^ - ^^ D'un 





price all too_ tri 
sud ' di ' to il san 



^ 



f"jji . 



^T 



"' " ' J i i i i i f' " 



^^ 



3 



f 



3 



fc 



g 



•=^=^ 



a 



Pi 



^ 



m 
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s 



\l 



Jp^ 



i ^,\_jrU m 



■^J J i r - 



s 



safe in his cas - 
In ' di :- coim ' fe - 



'r-1. 1' i ^ 



tie, If safe in his cas - tie The 
roy Se air In - dt - co im - fe - ro Con ■ 





k 



^ 



* 



great King re - mained. 

ser - va U suo Re. 



*> 





b 



^ 



^^^^^ 



The life of a vas - sal Were 

£ frez - zo leg - ^tie - ro B^un 





price all__ too tri- fling, If safe in his cas- tle_ The great King re- -mained, If 

sud ~ di - toil san-gue^ SealV In- di- coim - fe . ro Con- - ser ~ va il suo Re, SeaW 
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safe in his cas-tle The great King re- -mained. 

In- di- -co itn-pe - ro Con - ser - va il suo Re. 



The 
E 





k 



3 




5 



? 



^ 



i ;3J ^ ' 



^ 



life of a vas - - sal Were price all too tri - - fling, If 

frez ^ - zo leg- - gie - - ro, SeaW In ^ - dt- - co im - - fc - - ro Con - 




f 



i 4JJ 



t; 



^ ^ 



i 



^ 



^ 



^ 



t 





e 



b 



^^ 



^ 



t 



i 



^m 



^ 



3 



f 



_ if safe in his cas - tle__ The great King re -mained. 
va, Se all' In - di - co im- fe - ro Con - - ser - va il suo Re, 
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iirmrfr 




k 



tJ 



^^ 



^ 



^ J J h i ^ 






^ 



price all _ 
9u^f . - di - 



too. 
- io. 



tri . fling, If 
san - ^^, SeaW 



safe 
/n- 



- A' - 



his cas - tie 

- CO im - pe- - ro 



The 

Con ■ 




Adagio 



^^ 



p^ 



In - dian King 

ser - - va il 



re-mained. 
suo Re. 



ir^ 



a tempo 



^^ 



co/la voce 



^ 



f 



M 



^ 



/ 




^ 
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me all his glo - - ry 
sfas - sein - gan - na - - io^ 



In 
H 



sto - ry. 



were stained^ Thro' 

da ' ' me. Re - 






k 



me all his glo 
stas . sein ' gan - na 



t 



t 



i 



^ 



W ^ 



S¥ 



^ 



t 




t 



H 





^. 




^ 



i 
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k 



3 



i 




^ 



k 



as 



by 



a 

tic - 



foe - 



mt 



man 




^ 




£ 



i 




r=r= 



^m 



i 



t 



t 



i 



^ 



T 





m 



t 



sto- 
fa. 



- ry were stained! 

- to du me. 




m 




^^ 



^^ 



^w 





t 



% 



^ 




k 






^^ 



^ p r ^^ F ^ 



The 



S 




i 



^ 



4 ■#• A * 



rf 



f 
^ 



Si^ 



^^ 



^^ 



J 



i i 



Dal Segno 
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IF MANLY VALOR 

(SE UN BELL' ARDIKE) 



From "Ezio"(1731) 



Eng^lish Version by 
NATHAN HASKELL DOLE 
Edited by Ebenezer Proui 



Allegro (J^ = 112 



5 
3 



2 



PIANO 



GEORGE FRIDERIC HANDEL 




BASS 



s 



^^ 




f 



p ^ p 



If man - ly val - 

Se un helV ar- - di - 



- or Thy love be 

- re Pud in.na - mo 





^ p -n I ff > 



claim. ing, Why thy cheeks pal - lor 

rar - fi, Per- die ar - ros - si - re? 



i 



^^ 



^^ 



With blush - es flam - ing? 

Per - die sde - gnas - it? 
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flew? 



^? 



"Why thy cheeks pal - lor 

Per- die ar - ros - - si - re? 



^ ^ Q I cir g 



With blush - es flam-ing? 

Per - die sde - - gnar - it? 




'>• ^ ^ ff 




M M p 




I 




If man - ly val - .or Thj love be claim - ing, 

Se unbel ar - - di- - ~re Puo vn-na -mo - - rar - h", 



Why th^ dieeks 

Per - ofc« ar- ro - 
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row That at thee flew, 



le 



Che 



vt 



pia . 'go 



h9 



Why scorn the 

Di quel - lo 





m 




FaiTOtti 



e 



Fine 

f7\ 



m 




Fine 
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^^^ ;, j) p I r M 1^ y LT 




Why should Fate of - fer Such keen an - noy-ance? To bring back joy - ance Say to th)'^ 

Per- die sof - fri - re Si gran tor - men - to? Se da con - ten - to Di-real sua 




r«ii^ ad lib.) 



V' r [? I c p g 



i(. 




lov - er : "Great pangs I suf - fer: What shall I 

he ' ne Pro - vo gran pe . ne, Che far fo 



do?!L 

tr6?. 





\ 



"I ^frtfGjUegJM^^^ir ^j^^ 



Say to thy 
Se da con 



lov - er, Say to thy lov - er: Great pangs I 
ten - to Dure al suo be - ne Pro - vo gran 




Adagio 



Ba Capo 




suf - fer! Great pangs I suf- -fer! What shall I 

pe - - ne, Pro - vo gran pe - - ne, Che far po 



do? What shall I do? 

trOj Che far po - tro? 



y> 




Da Capo 
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OMINOUS A STORM UPSURGING 



(SORGE INFAUSTA UNA PROCELLA) 



English Version by 

NATHAN HASKELL DOLE 

Edited by Ebenezer Proid 



From ••Orlando" 1732 



(7EORGE FRIDERIC HANDEL 



Allegro (J = 84) 



PIANO 





\ 



^^^n 




^^ 
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^ BASS 

'HK J r T" g 




Om - i -nous ^a storm up - surg - mg 
Sor-ge in^fau - stau^' -na pro - eel - - la, 



E 



s 



Dark - ens all 

Che - -sen - - rar 




legato 



% (senza 8t^) 



i -ujJTTi 



24325'23*2 



^ 



the 
fdU 






sky. 

cie . 






fcb 



2 



and the o - 



- cean; 

- re. 



Then 
Splen . 



5 



the eve 
- de fan . 






g 



. ning 




^ 



^ 




/IH^ 



E 



s 



# 



3 



i 



to 



^^ 



star 
pox 



e - merg- 
la stel - 



. mg 
- lay 



Fills with joy 
CTi' - gni cor 



the 




vH^. '' J) r 



hearts of men, 

fa go - der, « 




fTG OTJTni 
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Ch'o - gni cor 
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g 



the hearts 

ne fa 



^^ 



i 



of men. 

go - der. 




^ 




Om - i - nous a 

Sor.ge irt'fau - sta u 
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^ 



stomi up. surg-ing, Om - - i-nous 

na pro - eel - la^ Sor - - g'e in ~fau - 



I 



m 



i 



a storm 

- sta U" na 



^m 



up - surg - ing 

pro - cel^ - la 





Dark- 

Che . 



- ens all 

- scu - rar 



le sky 

fa il del 



and o 

e il ma - 





cean 
. re. 



Then the eve - ning star e - 
Splen - de fan - sta pot la 








merg-ing Pills with joy the hearts of men, the hearts of men, 
stel - la, Ch^o - gni cor ne fa go - - der, ne fa S^ - ^^^ 




ML -1128-6 



(51 





I. i^ ^ ^ ^ M 



^^ 



^ 



t 



^ 



Then the eve -ning star e - merg-ing Fills with joy 
Splen - de fan- sta foi la stel - ia Ch^o-gni cor 



the hearts of 
ni fa go 




i 



^ 



t 






m 



"■ijij 



f _f _i f 



MnniTT 



J 



i 



/"///e 
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u Ji ff Pi 



So 
Pm6 



p f [^ 



S 



S 



^^^# 



the strong man wan - ders blind - ly, But, es - caped from er - Tor's 

ta ' lor il for -ie er - - ra ^ re, Ma ri - sor - to dal er - 




I '^'iX r r r r 



ma - - - - zes, Back up -on the past he ga - zes, And his heart is 

ro re, Quel die pria f^li die do - lo - re Causaim-men - so il 





glad 
sua 



a- gain 
fia-cer^ 




zJ 



^ J J J J 




And his heart is firlad a- grain. 



And his heart is giaa a- gain 

Causa im - men - so il suo fia . cer^ 



Dal Segno ^ 




Dal SegfioH 
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IN THE BATTLE FAME PURSUING 

Prom "Deborah" f 1733) 



Edited by Ebcnezer Prout 

Andante ( J^ r 126 ) 



GEORGE FRIDERIC HANDfeL 



PIANO 
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S(CONTRALTO 



^^ 



i 



^^ 



In 



the bat- tie fame — pur - su-ing, 







^ 



the bat -tie 




fame pur - - su-ing, "We'D with 




5^ 



■ ffik 



s 



i 



I 



m 



^m 



slaughter float — the plains, 



^m 




We'll with slaugh - 




j^^^^ 



f 



I 



ta 
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^^m 




the 





m 



^ 



i 



m 



t; 



plains , 



We'll 



with 



slaugh 




^^ ^nu jin 



ter float the plains , 
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^ 



i 




^ 



fame pur- 



^ 



I 



We' U with slaugh - ter 



float 



i 



the 





plains, 



We'n with slaugh 






I 




i 
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^ 



tr 



^ 




^^ 



^fe'n with slaugh - - ter float the plains, 





float ftie plains, 



In the bat- -tie 





fame pur - 



^ 



i 



- 5U - mgj 



We'll with slaugh - 




i 



-ter 



MJtf^ l 
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68 



^m 



float the 




plains, 



i 




We'll with slaugh 




Adagio 





tJ 



^m 



slaugh- -ter float the plains. 



Tempo I . 
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co/.<Sir 





Fiyie 




3 



i 




^ 



ru - - m, 



Soon shall wear, 



soon shall 
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J^. ' 4^ i 



? 



^ 



wear their cap - tives' chains: 




^ 



And our ty - - rants 






cap - tives' chains ; 



^ 



Soon shall wear, 




soon shall wear. 





i^i^ J^ 



Bal SeffnoH 



their cap -tives' chains. Tempo I 




Dal Segno 
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X 



TEARS SUCH AS TENDER FATHERS SHED 

From ''Deborah" (1733) 



Edited by Ebenezer Proui 

Largo e pianissimo (W^ = 58 ) 



GEORGE FRIDERIC HANDEL 



BASS 



PIANO 







Tears, 



■r ;i [T M ^ ^' M 



tears such as ten - der fa - thers 




coUe 8"^ 




am' 



a 



i 



shed, 



^^ 




p 



^^ 



Warm from my a - ged eyes de- 

Viol. 




^^ 



scend, 



i 



k 



^m 



i 



P 



^^ 




Warm from my a ged eyes de . 



t|^; J ^=r±=^ 




Copyright MCMV by Oliver Ditson Company 



BIL -U30- 2 



72 




friend. 


1 ;^e-C i^^'f^TT^ 


^ 


1 1 j - =1 










"f 
^ 


, 
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I PRESS THEE TO MY BOSOM 

(AL SEN TI STRINGO E PARTO) 



English Version by 

NATHAN HASKELL DOLE 

Edited by Ebenezer Prouf 



From ''Ariod&nte'* (1734) 



GEORGE FRIDERIC HANDEL 



BASS 



PIANO 



Larghetto (J'r 92 



) 









< w p ip p r^p r J. 



I press thee to my bos ^ om, 

Al sen ti strin - go e far - to, 





\ m Qv O f 



U P i r P 




i 



press thee to my bos - om, 

sen H sirin - go e par - to, 



Prom thee must I de - part , 

Ma fer - ma il co - re in me, 
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i nk j,.ii.J pr pr pi^^'^' 




Q-i. 



Strengthen ray fail - ing heart!Rsu:eweIl,then, my daughter f 

Mo - to con-tra-rio al pie, Mia fi - glia, ad-di - of 



[110 - 10 con-rra-rio at' pie, juia ji - gi^ia, aa-a% - o: 

t^', , I h M ^nU^ \un \ 





i t i n 



^ 



^i p l CiTp CJpJ- < ^ 1 



'. press thee to my bos-om , From thee must I de-part , 

Al sen ii siringo e par -to, Ma fer -mail co^^z^re inme, 

J) 




■■¥t ;l i > J ff r P I 



I 



^ 



dauffh-tei 



^ 



Strengthen my fail - ing heart, my fail - ing heart, my aaugh-ter, 

Mo - to con - tra - rio al pie con - tra - rio al pie, Mia fi - glia, 



Oh, fare - 
ad - di ' 




wxrv' 



m 



^^ 




well, my daughter, Oh, fare - - well . 
0, Mia fi - glia, ad-di ^ . - o) 
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Adagio 



may see thee no more 

piu ti ri . ve - dro, 



Heart of my heart, fare -well! 

Cor del cor mi - - - o . 



a tempo 




I 





press thee to my bos - om, 

sen ti strin^go e far - to, 




nh cr P 




#=Ht= 




press thee to my bos - omj 

sen ti strin -go e far - to, 



From thee must I de -part, 

Ma fer - ma il co . - re ^ in me, 



t 
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Strengthen my fail - ing heart !Pkrewell, then, Fare -well. 

Mo - to con-tra-rio al pie, Mia fi - glia, ad - di -of 

■ ■ J 




Ip fM BMS j pf /mT 



J.jJiiJjijliJ.i 




•|f irif II 



^^'T l t " 



^^ 



? 



^ 




^ 



press thee to my bos-6m, From thee must I depart , 

Al sen ti strin-£ro e par -to, Ma fer -ma il co -re in me, 

J>Jtl \ .A: 




Strengthen my failing heart,my fail - ing heart, my dau^ter, Oh, fare -well, my daughter, Oh, fare - 
Mo - to con-trario al pie con-tra-rio al pie, Mia fi -glia, ad - di - o, Mia fi -glia, ad-di - 



^- ^^ fi ^ 1 ^ 



^JiJiJItlr.FJi^j'J; ! 
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VERDANT MEADOWS, GROVES ENCHANTING 

(VERDI PRATI. SELVE AMENE) 



En|j:lish Version by 

NATHAN HASKELL DOLE 

Edited by Ebenezer Proui 

Andante ( J = 88 



From "Alcina" (1735) 



GEORGE FRIDERIC HANDEL 



PIANO 






"i 






xr 



TTTT 



-O- 



AX 



J> 



-G- 



4i 



^ 



-O- 



^ 



^ 




f2 • 



9-^ 




J 



^ 



Bcr 




SOPRANO or CONTRALTO 




Ver-dant meadows, groves en - chanting, 

Ver~di fra-ii, sel - ve a - me - ne, 



all your beauty will de - cay. 

fer - de ' . re . te la bel - td . 





i 



i 



-O^ 



^&^ 



^ 



sc 



I 



zz 



Love - ly flow'rs, 

Va . ghi fior, 



swift- flow-ing 

cor . ren . ti 



riv 

ri 



ers, 
vij 



Gra 
La 



cious 

va - 



smil 

ghez 



rng, 
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J 1 ^77^,1 i -^r f i^1-JJ_JiJ-r 



-O- 



xr 



heart be - gui - 

la bd . lez . 



-ling, 
. za 



Soon your charms will fade a - way! 

Fre-sio in voi si_ cati - ge - rd.' 





m 



i 




■o- 



€^ 



s: 



-o- 



Ver - dant 

Ver - di 



meadows, groves en - - chant -ing, 

fra - ti sel - ve a - - me - ne, 



All vour 

Prr - dc - 



beau -ty 

- re - te 





72 



X3l 



^O^ 




will de - - cay, 

la bel - - td. 



i 



g 



^O- 



XX 



^ 



-o- 



■^ 



To sad change the fair scene's fa - ted, 
E catr - gia - to il va - go og - get - to 



s 



i 





r^ 



-oo- 



w^ 



XC 



f 



r 



:§: 



:$: 



r 



zm 



^^ 



-o- 



ax 



p 



XE 



f 




Like the earth 

All or - ror 



when first 



ere - a - ted, 



del fri - mo as - fet - to 



Yet 'twill all re 
Tut - to in voi ri 
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^^ 




-&- 



some 
tie - 



day! 
- ra. 



Yet 'twUl 
Tut - to in 



all 
voi 



re - turn some day ! 

ri - tor ' ne - ra. 



^ fJ C 



^m 



i^ZffT 



O^ 




i 




s 



-»-^ 



r- 



rTf 



P 



^ 



■o-^ 



w 



3 





3 



^ 



^^ 



1*-^ 



Ver - dant 
Ver - di 



-o- 



-o^ 



mead-ows, 
^ra - ti, 



groves en 
set ' ve a 



xx: 



ja. 



- chant -ing, 

- me - ne. 



All your. 
Per ' de ' 



^ 



beau -ty 

' re ' te 





i 



^^ 



^ 



XX 



will de - - cay ! 

la bel - - ta, 



-O- 



XE 



All your beau-ty 

Per - -de - re - ^c 



will de - 
la bel - 



" cay. 
- to. 








zi 



« 



s 



oo* 



■«- 



-o-^ 



^^ 



-o- 



-o-^ 
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REVENGE, TIMOTHEUS CRIES 



From "Alexander's Feast'' (1736) 



Edited by Ebenezer Prout 



GEORGE FRIDERIC HANDEL 



Andante allegro ( J = 76 ) 



BASS 



')'-ki*^ ^ 



PIANO 




m 




m 



e 





. 



^^ 



r ^ ^^ 177^ f^h- _ 

r r r r ^^ ^N 



.=i 




^ 




^^ 



F r viT i 



^^^^ 

e - venge , re - venge 




I PH^m t 



t 





mf^ 



^^ 



i 



i 



i 



venge, Ti - mo-theus cries, 



re - 




fJjJlSSliM 



^ 
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m» ^ p 



^ 



^ 



vy 



f 



? 



i 



EZ 






venge,Ti-motheus cries, * re - venge, re -venge, re .venge,Ti-motheus cries, 






^ 



t 



^ 



t 



^ 



^ 



i 



See the Pu - - ries a - rise 
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ait 



± 



S 




hiss 



c. 8t)3 ad lib. 



P *P 



in iheir hair, 



p p i Tr CI ff r^ 1^"^ I 



And the spark . les that flash in their 






eyes 



And the spark - 







ait 



spark - les that 
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^^ \ ^ P 



S 



^ 



flash in their eyes ! Re -venge,Ti - motheus cries , re -venge,Ti - motheus cries, re - 




^-^^j raj-l 



^m 



venge 



f 



r ^ P i i' V ^ 



H h 



i 



re -venge , re - venge , xe-venge ! 



m 



Pu 



^m 



nes a - nse 



See th< 



^^ 



ee tiie snakes that they rear, 



i 





-V ■ \ 



O \ > 



^ 



How they 




l ^/Hii fr nt ^ 



hiss in their hair. 



r^ 



br 



t '^'P 



And the spark 



CTfCJ-g tif l 



• • • 
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84 





es that flash, 



n t^^ 



And the 




^ 



^ 



m 



f 



i 



spark -les that flash in their eyes! 
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Largo (J^r 63) 





'h^' ^ j) J) ^^ 



p p p P j 



e - hold a ghast-ly 




m 



t 




t 




band> a ghast - ly band, Each a torch in his hand, 



Each a 



s 




y 




t 



jyj^rf Wf 



t 
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'^- li- f f ^ r 



i 



m 



torch in his hand, 



^m 




^^ 



Those are Gre-cian ghosts that in 



ffff ? fTr 



^^ 




1 



^ 



^^ 



n pi'^ T^yf 



bat-tie were dain, And un - bu - ried re-main 



p l ''P P P CJT 

m - grlo-rious on the i 



- glo-rious on the plain, 





aur 




In . glo-rious on 



r~'r gf 

on the plain ; 



; Those are Gre-cian ^osts that in 




^m 



f 



w^ J [! p i''p r LT r i 



i vP I 



bat -tie were slain, And un - bu-ried re - main 



In- 
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\V' ^p ^ Up P 



glo-rious on the plain, 



And un - bu-ried re -main 




In-fflo - rious on the 



In -glo - rious on tne plain . 




m 





^^ 



m 
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YEA, 'MID CHAINS 

. (SI, TRA I CEPPI) 



English Version by 

NATHAN HASKELL DOLE 

Edited by Ebenezer Prout 



From '^Berenice" (1737) 



Come alia breve (J= 84) 



PIANO 




CONTRALTO 



GEORGE FRIDERIC HANDEL 






%a, 'mid chains andlnid tor-tures fright-ful Shall my faith re - splen-dent shine, 

Si, tra i cep .pi e le ri - tor . te La mia fe ri - splen^de - rd,^ 




^ 



p 



m 



iijiil. 





J r i p /_: J j ^ 



i 



^ 



m 



Shall my faith re - splen-dent shine , Shall my faith, shall my 

La mia fe ri - sphn ~ de - rd, La mia fe, la mia 
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faith re - splen-dent shine . 
Je ri ' splen-de - rd. — 





. JjfJ. J3N 




ii 




< J r J l 



Yea , 'mid fet - ters , 
St, tra i cep - pi, 



'mid tor-tures 

e le rt « 





r ^ i r^iiLfJ i . 



fright-ful 

tor - fe 



# 



Shall my faith 
La mia fe 



re - splen-dent shine! 
ri - s/few - de ' rd. 
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%a/mid chains and ^d tortures frightful ShalLmy faith re-splendent shine, 

Si, tra i cep -fi e le ri - tor • te La mia fe ri-spkn-de - rd, 





• Shall my £dth resplendent shine ; 

La mia ^fi si - splende - rd, 



re - splendent shine^Shall my 
ri - splen de - rd La mia 






t 



faith 



5 



5 



'Mid tortures fri^t^ful, 

tra le ri - for - te, 



Yea/mid chains,'mid tor-tures fright-f ul Shall my 

Si, tra i dep - pie le ri - tor .te. La mia 





faith re- splen -dent shine? 
fe ri - ^len -de - ra, 



Shall my faith 
La mia fe 



re - splen - dent. 
ri - - splen - de - 




- ra 



re - 
ri - 
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in J J i j r ^^^ Jj J ii ij ^ 



J rj J J 1 .1 J 



splen - . dent shine ^ 
splen . ~ de ~ rd 



^mid tor-tures fright-ful 
tra le ri - tor - te, 




'" JJ Jjlj i 



jjHJ/jj^^ 



^rj- | ji^ 



ik 



rr 




f i J 5 



^ 



Z 



i 



Adagio 




Shall my faith 
La mia fi 



re - splen - dent shine! 
ri - splen - de - rd. 



Tempo I 
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Da Capo 
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LORD, WHOSE MERCIES NUMBERLESS 



From "Saul'* (173S) 



Edited by Ebenezer Proui 



GEORGE FRIDERIC HANDEL 



Largo e piano (J = 00) 



PIANO 





CONTRALTO 



i 



^ 



O Lord, whose 





t 



p 




i 



mer - cies numberless 



^ 



^ 



O'er all Thy works 



^^m 



pre - 
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^ 



vail, 



^ 




"J WMf J 



Though dai - ly me 



Thy laws trans - gress, 





Thy patience cannot fail, no,can-not fail, 



Thy patience can - not fail, 





t) 



^ J. E T^ l J 



m 



Adagio 



Thy pa - tience can-not f2dl. 

Tempo I 



m 





t; 



i ' r p p p 




^^ 



■ Jjji 



If yet his sins be not too great, 



The bus _ y fiend 
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4' jj-jf ^ i J ^srOiJ ^trOiJ ^J'mpjLjiji 



con . trol, 



The bus 



y fiend con- 





i 



r i. pir^^ ^^^r J 



^ 



trol: 



Yet long - er for. 



re-pen-tance wait, 





^ v(T [t J'JiJ i j w^lJ^^; jJ'J? i i^j_iuiu f^^\ 



And heal his wounded soul, his wounded souI7 



And heal his wound - ed soul, 





J ^ { ^Ol^ 



Adagio 



^m 




SIZ 



m 



And heal his wound-ed soul. 

Tempo I 
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THOU SHALT BRING THEM IN 



From "Israel in Egypt" (1738) 



Edited by Ebenezer Proui 



PIANO 



Largo e mezzo piano (J^ = 72) 



GEORGE FRIDERIC HANDEL 





CONTRALTO 




mmioj 




s 



t 




^ 



li^ 



^f=^ 



m 



in, 



Thou shall bring them in 



and 
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^S 



plant them in the moun 




tain of Thine in- 






^ 



s 



^s 







whichThou hast made, 



which Thou hast made 




^^ 




t j^ j) j^ 




for Thee to dwell in, 



-for Thee to dwell in, 

4 



i 



to 
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t; 



Lord, 



<tr 




which Thy hands havees - tab - 





- lish-ed, 



^ 



in the 
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^^ 





J i l J J, .MJ 



which Thy hands have es - tab - lish - ed. 





ML- 1136-4 
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CALM REPOSE, CONTENTMENT SMILING 

(nel riposo e nel contento) 



English Version by 
NATHAN HASKELL DOLE 
Edited by EbenezerProut 



From '^Deidamia' (1740 ) 



GEORGE FRIDERIC HANDEL 



Larghetto e piano ( J = 63 ) 



BASS 



PIANO 



m \ J J M 



i 



f9- 



Calm re - pose, con - tent 

Nel ri - fo . ~ so e nel 



E 



^ 



ment 
con - 



smil 
- ten - 



ing, 
- to 



^^ 



With be- 
Go - do e 








I 




■^ 



i 




gnil - ing 

sen . to 



Lift the 

Lie - ve il 



bur - den 
pe - so _ 



of my age, 
deW e - td, 



Sweet con 
Nel ri - 




m 



^ 



tent- 
fo. 



■^5^ 



-ment. 



- so. 



i 



i 



Calm re - pose, con - tent-ment 

Nel ri - po . - so e nel con - 
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'IV .1 J I i ^^ 



i 



^ 
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t 



smil- 
ien - 






With 
Go 



be 

do e 



guil 

sen- 



ing 

■^0 



Lift the bur - den 

Lie . ve il pe . so ^ 




gS 



m 



i9-^ 



^ 



m 



of my 

ckW e 



age, 
ta, 



Calm re - pose, 
Nel ri - - fo - 




^ if — 



? 



i 



^ 



^ 




i 



^^ 



i 



con - tent - ment smil- 

so e nel con . ten - 



- to, 



Calm re - pose, 

Nel ri ' po ' 



con 
so 



tent - ment 

e nel con - 
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With be - - guil- 
Go - do e sen 



Lift the 

Lie -veil 




^ — 9u 



^m 



"J J I f 



I 



m 



bur- -den, Lift — the bur- 

pe - - so, Lie - - ve il pe - 



-den 
- so 



of my 

deW ' e - 



age, Lift the 

- tn, Lie - ve il 




m 



^^ 



^ 



^ 



? 



i 



m 



bur - den, Lift the bur - den of my 

pe - so, Lie - ve il pe - -so delV e - 



age,Wth be - guil - ing 
- ta, Go ' do e sen - to 




Adagio 

')'■} > i r r 



tSL 



Lift the bur - den 
Lie - ve il pe ^ so 



r If r H 



6>-^ 



of my age! 

delV e - ^a. 



-^ 
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^^ 



Fine 




1^'^' r f r 



slow- -ly 

len - - iay 



W s 



b 



^ 



Lin - - gers 
Al ' 'la 



s 



DJ iJi. 



f^^^i 




down 
we - 



its 
to 



z 



f 



f 



^ 




^ 



fi 

se 



I 



f 



£ 



nal stage, 

ne oa. 



I I r J J I 
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Lin - gers 



se 



ne 



do\vn,Gently, 
va, Lie -iae 



slow - ly, 
len - to, 



gen.tly, 

Lie ' ta e 



slow - ly 

len - ta 



Lingers down 

Al - la me . 








its fi 
- ta se 




nal stage, 

ne va-j 



rr i rnrr i a 



i 



^ 




iL l > J-JJ 



And my 
E /a 



life, se - rene and 
m - ta mia con- 





ho - ly, Gently, slow - ly, Gently, slow - ly Lingers down its 

ten . to, Lie-tae len - to, Lie-ta e len . to, AUla me - td 



fi - nal 

se ne 





Da Capo 
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HE SHALL FEED HIS FLOCK (Contralto) 

Come unto Him (Soprano) 



From thp/'Messiah"(l'7*l) 



Edited by Ehenezer Front 



GEORGE FRIDERIC HANDEJ- 



Larghetto e piano (J^=ii2) 



PIANO 




^ 






CONTRALTO »^' 



shall 



i H ^'ir 'i^ i'J. J ; i i 



He shall feed His flock like a 





ZQ 



shep- - herd, and He__ shall gath - er the lambs with His arm, 





He 



with 



^ 



His arm. 



\ ^ \ pi 




He 



1^^ f^Xf I 
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i 



i 



P 



shep - 



- herd, 



and 




i^ j"j' j"-j^ ^ 

»' rwp j?^=| 






JlUn)/- '/ 



XT 




^m 



^ 




He shall gath - er the lambs with His arm, 



with 



His arm, 






MjL- n;^s-ri 
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gent - ly lead, 



and gent - - ly I 



those that are with young. 




^ 






SOPRANO 



Come 



un - to 



i yj M^' 



k 




Come 




Come 



un - to 




ye that la . hour, come un - to Him, ye that are heav-y la - den, and 




Come 



on - to 






He will give you rest, 



i U ^Ij^^^^f M 



Come un - to — Him, — all 
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tJ 



Come un - to 



ye that la - hour, Come un - to — Him, 



ye that are heav-y la - den, and 





He will give you rest. 



Take His yoke up - on you, and 






M Mfr p 



i9^ 



ye — shall find rest, 



and ye shall find rest 



un - to your souls, 




r p r [^ 
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Take His yoke up -on you, and learn of Him, 






r r P 




^ 



t9^ 



t) 



shall find rest — tin - to yoursouls. 
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no 



HE WAS DESPISED 



From the''Me8alali''(l'm) 



Edited by Ebeneztt Proui 



GEORGE FRIDERIC HANDEL 



Largo («P=72) 



PIANO 




y h " r J 




CONTRALTO 

i 




■ lL. ^J I 




k 



tzi 



t V J' I J' Jp ;i ji j^ ;> i 



i •> J^ l 



de - spis - ed and re-ject-ed, 



re- 
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Ill 




ject - ed of men, 



a man of sor- 



- rows, 




ii^J> V JU. ^ 





^m 



a man of sor - rows, and ac - quaint - ed with grief. 
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was 



de - spis - ed , 



re-ject- ed, 



He was de- 






e 



k=fd 



spis - ed and re-ject - ed of men, a man — of sor-rows, and ac - quaint - ed with 



^ 



zz 




^p 



f 



^ 



a. r =f 




^ 



s 



■»■ 



J:i 



grief, 



^ 




K ;, Ji I J i. .^ ^ 



a man of sor-rows, and ac - quaint -ed with grief. 





i^ 



yj 



Y ;, ji p Ji ji I 



i 



He was de-spis-ed, 




i y J Ul j-g 



re-ject- ed, 



a man of 
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sorrows and acquaint-ed with grief, and acquaint -ed with grief , 





a man of sor-rows, and ac- quaint - ed with grief. 






Fine 



M-T^*- lW>- ft 



U4 



if •- 



^ 



He gave His back 



^^ 



^ 



t 



to the smi - ters, 



un pocop 






k 



^H 



3 



^^ 



E^ 



II. 



He gave His back 



5 



i 



to the smi-ters, 




i J J i 



and His cheeks to 





h 



^ 



them 



V > j^ J' j\ ^m 



that pluck - ed off the hair, 



^ 



*F 



and His cheeks 



s 



to 





k 



^ 



them 



> J J^ j^ ;> J> I J 



that pluck - ed off the hair, 



^^ 



and His cheeks 



i 



to 
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k 



them 



' J V ^ -^' ^ 



that pluck- ed off the hair, 



m 



He hid 




not His 





^ 



face 



^^ 



from shame 



^ 



and spit-ting, 




He hid not 



His 






face from shame, 



from shame, 



He hid not His 






o ^^ a 'V t> '»^ ^a^ > rv ^ rv nw a r 



'S^^ 



ir«r n r a r a r a 

w cr r IT r (f r or 



'cr-r rr 





^ 



b 



^ 



face 



^ 



from shame, 



^s 



Da Capo 




from shame and spit-ting. 
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THY GLORIOUS DEEDS INSPIRED MY TONGUE 



From <* Samson'' (1741 ) 



KdUed by Ebnxezer Prout 



Allegro (J = 100) 



PIANO 



t; 



/ 



^^ 



f^rf^rr 



col 8Ve ad lib. 



GEORGE FRIDERIC HANDEL 





*• 




'H r^r 




BASS. 
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TTirT err > ji I r »r r ^rTTTf^ p 



-O^ 



thence did flow, Whilst airs of joy from thence did flow, 




m 



^m 



i 



WhUst 



^ 





'.'■■I. C[rrrrrrrrrrirrrc^[^rj:;irLrt£.rr 



i 



from 




m 



T 



m 



5 
^ 



f 



rftcr I 



^ 



i 
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^m 



t ^ Jm r r 1 



. p rf f f Q 



Thy glo-rious deeds. Thy glo-rious deeds in- 





spired my tongue, Thy glo - rious deeds in - - spired niy_ tongue, Whilst 




'H 't r r ^ 




i9- 



-O- 



airs of joy from thence did flow, 



\> 




m 



^ 



r T r &' i C.rrfr-rrrrtf_r j 



Whilst airs of joy 




3 
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5=^=1 



^ 



j J J ^ 



t 



t 



t 



t 



t 





t 



^ 



from thence did flow. 



rz r^ ir c-T- Lcr r^^/ i 




= - J i j i 



i 



i 



^ 



* 




s 



i 



^ 




Thy glo - rious deeds 



B I r? r? * ^^ 



in - 



spired my tongue, Whilst 
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m 



frtf&fn 



te 



airs of joy from thence did flow. 





Largo e piano (J = 72) 



t^'ip | i 



I 



^9^ 



^^ 



To sor - rows now I tune 



my song, 



And set my 




m 



^^^ 



(9-^ 



^ 



GL 



m 



harp 



to notes of woe^ 



To sor- rows now I tune my 
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S 



r r < l it 



rr i lit 



^ 



i 



song, And set— 



my harp 



to notes of woe, 




i v'k i t 



1^ i ^^ t u /r ^ 



^ 



i 




to notes of woe, 



woe, And 




set my harp to notes of 



Adagio 




And set my harp to notes of 




3 



P 



^ 



^ 



i 



I 




woe. _ 



5 



a tempo 



ff 



p sempre 



3 





^ 



cr^ 



TvTl 



w^ 




V 



5 



.-^-— - i i 
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HONOR AND ARMS 



From ** Samson" (1741 ) 



Edited by Ebenezer Prout 



GEORGE FRIDERIC HANDEL 



Allegro (J = 92) 



PIANO 




Pj3PE£jrl 





col 8V.e ad lib. 



BASS. 



S 




Hon- or and arms 



(Stiead lib.) 
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^ 



such a foe, scorn stich__ a foe, 




s 



^m 




t 



Though I could 





V'l!' ff p 17 P ^^ 



p M I M P^ i 



i 



end thee at a blow, 



1^'' m"? ci 



Though I could end thee at a blow, 



Though 

J 





r, ?cJ* ^ 



i 



I could end thee at a bloAv 



m 



^ 



Poor vie- - to - 





ML-1141-7 



124 





k 



f 



i^ 



S 



^ 



r 



f 



i 



^^m 



^ 



r 



f 



i 



f 



r 



i 



r 



S 



r-r 



f 



Qp ir J r i 



- ry in thy o - ver-throAV. 




SVeadlib. 







LCr[/r .ft 



Honor and arms. 



scorn 




V 



^^ 




such a foe, scorn such 



a foe. 




ji ij^ ^ I 



Though I could 







ML-lUi-7 



\ n J^ p f! CI p p ^m 



EDA £52!f^ WOVERSTTY !« 



i 



^ 




i 



end thee at a blow, Though I could end thee at a blow, 



Poor vie - - to - 




colS^Sadlib. 




ry, to con - quer thee, Poor vic-to-ry. 



to con - quer thee, Or glo - 





s 



ry, Or glo 



^m 



PL L rr J i rfrrLC^ 






UUr M ^ 



^^ 



ry in thy o - ver - throw, 



Or 
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n r J 



i 



^^ 



^ 



t 



J i ftftfirttrte 



glo - ry, 



or glo - ry, 



or glo 




i n l^Ui^u: I p- p r c 1 1 



^^ 



ry in thy o - - ver - throw. 




r r. r r = ^^ 



s 




col are ad lib. 



Fine 
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^ 



P' I? r c? i»r r ^ 



^ 




' p J >p 



Van-quisha slave that is half slain; So mean a tri - umph I dis-dain, So 




^^ 



m 



i 




mean 



a tri - - umph I 



dis - dain 



^rrrftij i 




^^ 



^ 



I 



? 



t 



^ 



I 



dis- dain. 



Van - quish a slave that 



^ 



^ 



is half slain; So 




h^rJ 
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^ 



t 



^ 



r If [iir P P litJ IB [7 



t 



I dis . dain, I dis-dain, 




\> n~n 



^m 



^ 



iS tl f i J 



^ 







r I r I iir 



^ 



P 



itJ 'ir^ . 



^ 




So mean a tri - umph , 



So mean a tri- umph 




'H zutsL^r = 




o 



(ad lib.) 



H r p J 




i 



I dis.dain, 



r I J. J^ r ^ 



So mean a tri - umph I dis-dain. 




DalSegno^ 




Dal Segno % 
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HOW WILLING MY PATERNAL LOVE 



From *' Samson" (i74l) 



Edited by Ebenejier Pnmi 

Larghetto (J = 63) 



GEORGE FRIDERIC HANDEL 



PIANO 





^fe 



BASS 



fe^ 



m. 



f 






^^ 



How will - ing my pa - ter- nal love 



The 





rj' Vii -i^j 



I yp I 



weight to share 



fil - 



ial care, 



And 
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part 



sor- row's burden prove ^ 



And part, 




^ 



p Cjgpr 






and part 



of sor - - rowfe bur - - den prove ! 





^ ^ M r rj- r en 



rsr > M 



Though wand'ring in the shades of night, Whilst 




i>t#y^ J r p i p ^j ,^ \ T r r p 



i 



fe 



I have eyes he wants no light; Though wandVing in the shades of night, 
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» J) ff p I rjg ^^ 



^^ 



m 



a 



Whilst I have ^es 



he wants no ligl^i 





Mm 



p p p i C wr ^ 



^m 




Whilst I have eyes, 



s 



he wants no light, Whilst 




r\ 



m 



i 




i 



have eyes, he wants no light. 
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HYMEN, HASTE! THY TORCH PREPARE! 



From **Sem«le'» (l743) 



Edited by Ebenezer Proui 



GEORGE FRIDERIC HANDEL 



Allegi*o (J^=i52) 



PIANO 



^^ 






^ 



V 



H 



CONTRALTO 



^ 



Hy- men, haste! 



r J^j JH f, 




Hymen, ha^e! thy torch prepare! 





I J^JJJM. 



^^ 



^=F? 



? 



1^ P ^' 



< , y < 



^ 



Love al-read-y his has lighted, 



thy torch prepare, 
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torch— pre -pare! 



Love al- read - y 



las liffht - 






k 



i^'jj^p \^^ . 



Love al- ready his has light- ed, 
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Haste, baste, Hy-men, haste! Hy - men, haste! thy torch pre -pare! 





^^m 




w 



Love al - read - y his has lighted. 





k 



V^ i 1 i 



^ 



l jT3p 



^^ 



? 



^^ 



Thy torch_ prepare^ 



Hy - men, haste! thy torch pre -pare! 





b 



5 



ii Ji ji I j; J, J. :J^ I jTi J. "j^ I JT5 ^ ^"'^ 



Love al - read - y his has light 
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k 



J-TOJJJJ]!^-^^ 




Love al - ready his 




Adagio 




has light - ed, Love 



al - read-y 



his has 



light- -ed. 




i^rSJ i \ 



Tempo I 




Fine 
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k 



>^'^ r ^'^ ^^iJJJ'J 



One soft sigh has cured despair; One soft sigh 



J^'^j. \i u m 



¥ 



^ 



has cured despair. 





And more than my past pains re - quit - 






t; 



p 



^^ 



BalSegna^H 



:S± 



^m 



more than my past pains 



? 




re 



quit - 



^^ 



- ed. 






^ 






^ 



f 



r=f^ 



r 




ip 



t 




w 



^ 



^^ 



i 



/?a/ Segno^ 
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LEAVE ME, LOATHSOME LIGHT! 



From "Semelo'* (17*3) 



Edited by Eb^nezer Prout 



Andante (Jri26; 
BASS |V' ttj( j{ 



PIANO 



(iEOKGE FRIDEHIC HANDEL 




i 



r fJTT 



fee^ 








S 



^ 



me, 



^ 



m 



leave me, 



n 



£ 



loath - 



some light! 



s 



Re. 




S 



i9^ 



w 



t9- 



^^ 



<9^ 



^m 



^ 



ceive 



me, 



re - ceive me, si 





i 



f~r ^ 




I i^ r 



• 1 



i 



P-^r r 



lent night, 

J I J i"J 



Re - 



I 



f 



m 






r 



rJJf ^ 
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ceive. 



me, 



SI 



lent night ! 




^ 



^ 



r r f f 



^ 




j^ 



f 



^ 



S 



^^ 



f 



t»^ 



^^ 



loath - 



- some light, 



Leave me, 




r 



^' tl |l I } 



e^ 



M 



J j~j ^' 





^ 






^-r r r 



loath - 



some 



I J^ J i-s l ^^ 



r r^r r 



i 



^""^^^w^ 




r 



^ 



p 



^^ 



^ 



^^ 



^^ 



light, 



Re 



ceive me, 



re - ceive. 



me, 




m 



^ 



^ 



E 



P 



^^ 



SI - 



- lent night, 



SI 



lent 
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/?s {Fine) 





Le - 



the, 



why does thy lin - gVing- cur - rent cease? 




m 




^ 



^ 



^f^^ 




Oh , mur - rnur. 



mur - mur 



) 



mur - mur me— a . 




s 




r\ 



^^ 



-' < < r I r r r^^ 

Oh mur - mur me a 



<9^ ^ 



e 






gain to peace, 



gam 



to 



peace 




(Da Capo) 



I©. In the orig-inal, the second part of this song^ leads at once into the following- recitative^ but when sung- as a se- 
parate piece, it will be necessary to repeat the first part as usual. The ^Fine' and ^Da Capo' are therefore added in 
brackets.— Ed. 
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GREAT GOD ! WHO YET BUT DARKLY KNOWN 



From '^BeUhazzar'' (1744) 



Edited by Ebenezer Prout 



GEORGE FRIDERIC HANDEL 



Larghetto (J = 69) 



CONTRALTO 



PIANO 






-6t* 



s 



^ 



i 



known, 



# 



^s 



I 



Thus far hast deigned 



arms to 





^ 



^^ 



bring, 



i 



Sup - port me still, while 



^ 



E 



I puU 




? 



¥ 



f 






1 



1 





^ 



w 



3^ 
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^ 






tJ 



i 



f 



^ 



3 



down As . sy - ria's proud in 



i 



^ 



ju - nous 



king, Sup - port 



me 




m 



^m 






-fi 



I 



te: 



f 





* 



r 





m 



^ 




^ 



still, while 



I 



i 



pull 



^ 



^» 



^ 



down As 



sy - ria's, 



proud 



in - 





JU - rious . - king, while I pull down As - sy - ria's 



king, 




^ 



i 



m 




m 



rr^ 



f 



f 



rr f 



i 



rff 



r 



m 






m 



P^ 




^ 



§ 



^ 



Adagio 



^ 




^ 



while I pull down As - sy - - ria's king. 






a 



r 



^ 




r r 



^w 



ri 



colla 



9l 



^ 



2?<?C^ 



f 



ff 



^ 
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? 



S 



i 



i 



^ 



al 



tars 



^^ 



%^ 



r 



„ J i 






^ 



^ 



raise, 



This tongue for 



p 



ev - - er 



i 







(?««(?. 






f 






3 







3 



i 



f 




3 



S 



sing Thy 



^ 



75 



3 



praise J 



z 



i 



And all Thy will, when. 




a. 



i 



d 



- r I r J 



^ 



clear -ly shown. By 



f 



^ 



* 



Thy glad ser - vant shall be 




3 





E 



done, And 



i 



^ 



r f 



t^ 



n 






^^ 




16: 
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^ ^ I r7 r 



J I j^ j H r i m 



all Thy will, when clear - ly shown, By Thy glad 



^ 



ser- - vant 






i 



Adagio 



^ 



done, 



^ 



5 



^ 



By 



^m 



Thy glad ser . vant 







V 




shall 



• i ' i- 



be done. 



a f^JTijn^? 



^^ 
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O SACRED ORACLES OF TRUTH 



From ''Belshasiar'' (1744) 



Edited by Ebenezer Prout 



(iEORGE FRIDERIC HANDEL 



CONTRALTO 




V 



Largo, un poco piano (J>=72) 



nw^ V 



PIANO 




c.SVeadlib. 





< M' l 



o 



i ji^ 3 J 



tT ri T 



i 



3 




■ /«» 



sa - 



I W-l'^'^ H 




- cred, sa-cred o - ra-cles of truth, 



O liv - ing spring of pur-est 
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joy, O spring of pur-est joy, of pur- est joy, 



By day 



be 




I 'nvr^LT^rr p j 



I k'' i > ff ;i j^. ii J 




ev-er in my mouth, 



And all my nightly thoughts em - ploy And all my nightly 





r'l'^'p iij Ji ^ 



thoughts em -ploy, And all, and all mynight-ly thoughts em -ploy. 






\ 7-\!\0 '< }}^ m 




^ f- tfi^ 




J ?^ ^ ^ J ?^ ^ 4lE 




i 



Who e'er with- hold at-ten-tion due Nefiflectttem- 
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selves,despis - ing you, Neglect, neglect themselves,neglect, neglecttheinselves,de-spis - 



^ 



■ /._ 



& 



t 



h'^iAr 



•^^Vj > > 



s 



^ 



^ 



^ 



^ 



^= 



I 



^ 







^ j^r ''f I 



i 



* 



^ 




- ing you, neg-lect, 



neg-lect themselves, 



neglect them- 




^^^^^^^ 




Adagio Tempo I 



selves, de - spis - ing, de-spid-ingyou. O sa - 



- cred, sa-cred o-ra-cles of truth, O 




k 



IE 



^^^{ 



coila voce 



k^ 



s 



V Jiri t J 



§ 



rf 



^ 







.oip-n 




j> ff jQj a 



sa - cred o - ra-cles of truth, 



O liv-ing spring of pur -est joy, 
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te 



P P ^iJ. 



By day be ev 



g 



^ 



^^ 



^s 



er m 



my mouth, And all my night-ly thoughts, 




^^^ 



_ J ^ J I jl iWl J^ p Jn J 



^ J'^pkJ^j^i 



i 



And all my night-ly thoughts em-ploy, 



And all my night4y 





k 



\ J T M P J^ J. 



Adagio 



^i j\ji i 



wi 



^ 



tJioughts em - ploy, 



And all my night-ly thoughts,. 



m}^ thoughts em- 





Segtie Becitative, Bejoice, mv 
countrymen ^' (pagel^) ad Ho. 

(See Preface.^ 
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RECITATIVE- REJOICE, MY COUNTRYMEN! 



ARIOSO-THUS SATTH THE LORD TO CYRUS HIS ANOINTED 



From ''Belshaz tar ''(1744) 



Edited hy Ebenezer Prpui 



GEORGE FRIDERIC HANDEL 



CONTRALTO 



^ 



Becit. 



f J) p J) 




Re.joice, my coun-try-men, 



' ^' ji J I 



the time draws 



PIANO 




[^ J V j) J) J) J^ p I r * ^ p M' I r 



^ 



near, The long.ex-pect-ed time 



here -in fore - told. 



^^ 



Seek now the Lord your 




i 



^ 



i *i - 



i 



r 




^ 



m 






S 




^m 



p 



i 



^fe 



^ 



God with all your heart, 



^ 



jjj^ i) ji j^ ^ 



And ye shall sure - ly find Him. 



avf 






g 



i 



m 




z 



^ 



[<£ i p |(j J^ j i J^ Ji I >> j,< i u^ l nJ^^ jig J) a J) ji ; , < I 

^"^ TT-. .1. ^ 11 -i. ■!_ i» • J Tx •* •«•« J* T^ »'«* 14 1 • 




He shall turn your long cap - tiv- i - ty. 



He shall gather you From all the na-tions 



i 




i 



/ 



1 






i 
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whither you are driv-en, 



And to your na-tive land 



m peace re - 



^ 



I/. 



nj 



i 



^ 




/ 





^^ 




i 



i 



\l J) i) < - 



V ;i N ji J ^^ 



J^ js t ;i J^^^ 



«J 



^ 



store you. 



t 



m 



For long a - go, Whole a-ges ere this Cy- rus 



i 



XE 



XE 



-O^ 



-O- 



CI 



f 



^ 




p 



i 



i 



rE 




fs; 






Cl 



j) J^ hp J> J^ J^ ^ j) > I ItJ^ J^ V Jl > J^ J^ » J) 9- ft I 



yet was born Or thought of, great Je - ho-vah by his Prophet, In words of 






tr~y- 



m 



^ 



X£ 



4 j|J^ J< JO' ;i jn p p V J) p ;l|[J^ ;i 




com-fort to His cap-tive peo-ple. Pore -told and call'd by neune the wondrous man . 



I 



^r 



If. 



r^ 






» 



^ 
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Arioso 

Largo e pomposo (J=63) 





j' j' ^^ p j^ ^ ^ 



Lord to Cy-nis His a . nointed, 



Whose right hand I have holden to sub- 




m 



f 



f 



pp 



1 



s 





? 




m 




J ^tSU J) 




i i J^ 



due Na - - tions be - fore him : 



p 



I will go 



'^j^ j^ ^j^ i 



be-fore thee .To 








loose the strong - 



- knit loins of might-y kings, Make straight the crook-ed 
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f^ 




plac-BS, break in pie-ces The gates of!!— so . lid— brass, 



and cut in 





sun-der The bars 



i - ron for My ser - 



- vanfs 




a^ 



1 2 



i 



mimn 



r 




sake, Is - 



joMj'j^^ 




rael My cho-sen,- though thou hast not known Me, I have sur. 




ju 



^^ 



^ ^^MP- jij 



namVl thee : 



I have gird . edthee: 



J J^ ^' ("^ J3 J? I 



That from the ri-sing to the 
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t> J'aJ3j> J ii Ji ii jj I ^ 



i J jv j) I J i > i > J^ ji I 



set - ting sun The na-tions may con - fess, I am the Lord, There is none 





ir4k 



i' g P J^O j\l 



else; there is no God be 



side Me. Thou shalt per-form My plea-sure 







? 



i 



P 



J 






Jjij J\}\} } > ^ 



j^ i' p ^' j^ ^ Jl 



^ 



to Je - ru . salem, Say-ing, Thou shalt be built ! 




And to the Temple, Thy 




raz'd 



;, J, t J, j) \ ^ ^ 






foun - da-tion shall a - gain be laid." 
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ARM, ARM YE BRAVE ! 



From *' Judas Maccabaous'^ (1746) 



Edited' by Ehenezer Prout 



BASS 



Allegro cJ = 80) 



PIANO 



GEORGE FRIDERIC HANDEL 




C.8VJ ad lib. 




c. S^S ad lib. 




J B [7^ t 
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'j: r Mr sf \ fs>tiT V f I f j^r !^ ^ j 



Arm, arm, ye brave! 



A no . - ble cause 



a no - - ble cause, 




^ 



i 



^m 



^ 



The cause of HeaVn your zeal 




^ 



de-mands, a 





no - - ble cause. The cause 



of HeavVi your ze^l 



de.mands, a 





no - - ble cause. The cause of Heavb your zeal de-mands. 
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^ 



^ 



Arm, arm, ye brave! 



s 



^ 



^ 



g 



^ 




s 



Arm, arm, ye brave, 



no - - ble cause, 




£ 



i 



i 



P 



iS 



i 



S 



Arm, 



arm, 



Arm, arm, ye brave! 




i 



^^ 



i 



^ 



^ 



P r V i i 



arm, arm, 



Arm, arm, ye brave! 



no - 



ble cause, 



The 
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a 



^^ 



f 




p\fTjn 



I 



cause of Heav^ your zeal de-mands, A no - - ble cause; 





m 



^^ 



^ 



s 



zeal de - mands; 



Your 



zeal, 



The 




s 



^ 



zzr 



* 



cause 



of HeaVn your zeal de - mands. 
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^ 



i 



^ 



r p p itr «p ^ 



r 'Iff Iff I 



E 



i^ 



In de - fence of your na - tion, re 



li - gion and laws, Th'al - 




^^ 



E 



t^ I r p p 



« p »ff I 



might -y Je - ho - vah will strengthen your hands, 



In de - 




m 



■ 



fence of your pa - tion, 



■ 



i 



re 



li - gion, 



i 



and laws, 




s 



^ 



m 



F 



i 




F=^ 



i 
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'y i p r ^ m 



^ 



Th'al -might - y Je - - ho - vah 



§ 



will 



TrTrr^T 



strength 



<f) J F r ^i J 




^m 




J J Jl? 



^ 



i 



i 



i 



■^ 



s 




» 



en, 



^ 



E 



i 



^ 



XE 




th'al - 




might - y Je- - ho -vah will strength -en your hands 




m 



Arm, 



i 



i 



arm, 



^te 




arm, arm, ye brave! 



no - - ble cause, The 




I uinin 
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f! ^'^ 1 ^ 



cause 



of HeaVn de . mands your zeal, 



i 



no - - ble cause; 



^m 




rt 



^ 



i 



^ ^ffT U(Tr^U.S^ \ 



Arm , arm , ye brave ! 



Arm, arm, ye brave! The cause of HeaVn your 






♦) At this double bar the air leads in the oratorio, without a break, into the chorus, ''We come in^brig-ht array." For 
use a^ a separate movement, Handelk own symphony is repeated here, to make a suitable close. Ed. 
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FATHER OF HEAVEN 

From "Jsdu Mac«lisB«("(l7i6) 

Edited by EbenMtr Protit 

\ Andante Lar^etto {Jl=si) 



PIANO 



GEORGE PRIDERIC HANDEL 





CopyriEht UCHV by Ollvar Dllson Comp«il7 



Thye-ter - nal throne Lock with an eye of bless - - ingdown, 




162 




eye of blessing down, 



While we 



pre - pare. 





J\ F P 




with ho - ly rites, 



To 




so - lem - nize, 




t }J^}> j?J> i^ ^ 




the feast of li^ts, the feast of lights, 



^Kunrm^i 



To so -lem -nize. 




fTTJrrfr 
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^^m 



^m 



II. 



r ^r 



m 



And thus our grate - ful hearts em - 






^ 



b 



«; 



^ J. i>j' ;:^ j^ i^p J^ i "i 



i 



With car-ols of tri-um-phant jcy, 



14 • 4 l^^B^^ ' 



This al-tar raise, 




-tun-phant 
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i 



um 



^ 



^a 



XE 



phant joy. Fa - ther of Heavn! 






r^ 



^ 



f 




^m 




from Thy e - ter-nal throne, from Thy e - ter - nal throne, 





g 



1 h J 



m 



Look with an eye of bless - ing down, 



While we 



pre - 




i 



m 



i 
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pare 




so - lem - nize 



with ho', ly rites 





31 j^^;* ^^ ^^' ^ 1 



the feast of lights, the feast of 





lights, 



To so - lem - nize 



the feast of lights. 
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SEE, THE RAGING FLAMES ARISE 

From "JoshttJi" (l747) 
Edited by Ebenejer Prout ' GEORGE FRIDERIC HANDEL 



Allegro (Jr84) 



PIANO 





BASS 
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See, the ra-ging flames a - rise, the ra - ging flames 





^ 



i 



i 



rise! 



Hear, 




g 



i 



^ ^ 



£ 



E 



^ 



f 



Mr r I 



hear 



the dis - mal groans and cries, the dis 



mal groans and 
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^^ 



i 



^ 



i 



dis - mal groans and cries! 





JTJiPT: ^ 




JJJJiJ Ji 
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p M ( ? 



^ 
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i 



S 



doom. 



The fa - tal day is come, 



The fa - tal day of 





^ 



wrsrth,. 



The 




>j-. [I f; IT F r fl ^^^ 




i 



^ 



fa - tal day of wrath is com^Proud Jer- i - cho hath met her doom, 



Proud 





n P V t 



f 



i 



Jer - - i - cho hath met her 



doom. 
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Hear the dis - mal groans and cries, 



Hear 




t 



m^ 



^^ 



i 



i 



the dis -mal 




g 



1 



groans, 



hear, hear 



the dis 



mal cries! 



m 



(T ^^ i > p 



see, 



the ra - ging flames a - rise, 



the ] 



3 



See, 




i 



P 



ging 
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flames 





m 



^^ 




^ 



f 



P i V P P|§ 



fa - tal day, 



the day of wrath is 



come, 



thedajrof 
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'>= ^ MP 




^^ 



^m 




m 



i 



Jer - i-chohath met her doom. 

I 



Proud Jer - i-chohath met 



her 




Adagio 



v^ r * ^ 




p 



doom, 



Proud Jer- i - cho hath met her doom. 

, a tempo 
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HEROES, WHEN WITH GLORY BURNING 



Prom "joihua" (ilAl) 



Edited by Ebeneier Prout 



GEORGE FRIDERIC HANDEL 



PIANO 




A tempo di Gavotta, ma non troppo presto 

0b06 Solo _^^ y^^""^^ M 



(J =120) 



t> <^ ■ r IE 



§^ 



/ 








CONTRALTO (Mezzo- Soprano) 




J 



He - roes, when with glo - ry 



^ 



^^ 



3 



^ 



burn - ing, All their toil with plea - sure 



f 



^ 
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i 



And be - 





lieve, to love re - turning, Laurel wreaths beneath their care 



A 







^) 



m 




i 



■ J r iJ jjj r N jjj r i 



He - roes, when with glo - ry bum-ing, All their 





toil with plea- sure bear, And be - lieve, to love re - tum-ing, 



to love re 




lCL-llSl-7 




¥ 



r^^\^ /jj J 



^ 



tum-ing, Lau-rel wreaths be - neath their care. 



175 





t) 



f 



i 



E 



a^ 



E 



' n J . 



He - roes, when with glo - ry bum - ing, All their 





\\' f D J D 



JMJ J r- p 1 



■^ 



i 



^ 



toil with plea -sure bear; And be - lieve, to love re - tum-ing, Lau - rel 





i 



wreaths be - neath their care; 




And be - 
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i 



f 



J J JJIf J J J ^ 



^« 



u J r I 



lieve, to love re - tum-ing, Lau-rel wreaths beneath their care, 



beneath their 




care, 



^9 



t 



^ 



J JjN Jl 



rs 



^ 



-o- 



And bV^ - lieve, to love re - turn- ing, Lau-rel wreaths, 




fad lib) 






^ 



^ 




i 



Lau-rel wreaths be - neath their care. 




^ 






m 



^ 



^ 



rr 



i 



^ 



i 



f 




ftllDij IJ^j.j 




177 




^ 



mr lo 



J J 1 J 




hard - y deeds in - - vites, 





tJ 



War to hard-y deeds in - -vites, Love the dan-ger well re 





quites, Love the dan - gpr well re - quites; 





i 



Love the dan - ger well re - quites; 
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^ ^ ^^^^ d d ^tj. 




Love the dan - ger well re - quites; 





%) 



X 



'^ ^' p i rr r ^ li 



)^^ to hard-y deeds in - vites, 



P. 



Love the 





dan - ger well re - quites; War to hard - y deeds in 



vites, 




Adaeio 
P 
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^ 



quites. 



a tempo 






^^ 



J J J ij J J 




^ 



i 



32 



i 



when with glo-ry bum-ing, All their toil with plea-sure bear, And be -lieve, to love re - 





a 




> r^ ^J l 




I 




D.S. % 




i 



t 



turning, Laurel wreaths beneath their care, Lau - rel wreaths be - neath their care. 




D. S. H 
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SHALL I IN MAMRE'S FERTILE PLAIN 

From '< Joshua" 0747) 



Edited by Ebenezer Pimii 



GEORGE FRIDERIC HANDEL 



Largo ( J^= 63) 



PIANO 




BASS 



vy'i. ^ (T ii [^ F F ^^ 




i 



Shall I in Mam -re's fer - tile plain 



p 



^^ 



The rem - nant 




V'kH. p (T 



I 



^ 



£ 



of n^r days re - main?* 



p M ff F r ^ 



And is it giv'n to me to 
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^ 



m 



t 



i 



^ ^ I ' l F F 



J^ J^ J 



have 



A place with A - brah'm in the grave 




J J i f j i i : 




AttiP^^im 



^^ 



m 



Z 



z 



^^ 



t 



s 






A place with A-brah'm in the grave? 
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■;'ih M ^ Q ^ 



i 



rt 



sing E - ter - nal praise: 



^^ 



i 




e - ter - nal praise to Heaven's high 




^m 



i 



^m 



M p ^' r 



i 



King, 



For all these mer- cies I -v^ill sing 




I 'l l h V p*"^' 1^1^ ?fflT C j l f < ^ 



t 



? 



flLJL 



E . ter - nal praise to Heaven's high King, 



to Heaven's high 




v y V r < 



I 



King. 
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AS WITH ROSY STEPS THE MORN 



Prom ''Tlieodoni»» (l749) 



Edited by Ebenezer Proui 



Larg-hetto (J=6o) 



PIANO 



GEORGE FRIDERIC HAM)EL 






^ 



^ 



^,^T\\,^\L 



S fyrrf^ ' 



L 



CONTRALTO 



H 




As with ro . sy steps the 



i^ry.D Hi 



i J J J J ^ ^ 



P 



t 



t 



i 





j, ;, ;, ;, J' ^ ^ 



I 



/' > [T (T (T ^ ^ 



mom Ad- van-cing drives the shades of night, 



So from vir - tuous toils well 



^ 



r 




^;M*ri 
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borne Raise 



thou our hopes of end - less light. 



t^ct/cX-T 



Raise. 





thou our hopes of end --- .------. less 






t 



> J, J' J^ J^ J^ I > > [T (T (T i^r^ [j Jg 



As with ro '- sy steps the morn Ad- van -cing drives the shades of 
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1^ rtaF 




3 



3 



J) i^jij 



^^ 



night, So from vir . tuous toils well borne, 



Raise. 



thou our hopes of 





g 



light, Raise 



MM 



thou our hopes 



F .-^p > 



of— end - less, end 



less 





g 



j^. ji J\ i* i' J^ I J) i' [T ^ 



light. So from vir - tuous toils well borne, Raise thou our hopes 





t: r M(^ ""^ P 



of end - less light, Raise thou 



f 



( T >- Jl I 



OUT hopes of 
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Fine 



^^ 



J'. J) J^ 



f 



Tri - um - phant Sav - iour! Lord of 




Fine 






day! Thou art the life, the light, the way! Tri .um -phant Sav- iour! Lord of 
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^ 



i 



day! Thou art 



art the life, the li^t, 



J' I ff> y Jt J' ^J' J^ J^ J> B 



the way, Thou art the life, the light, the 




^ 









i 



^ 



art the life, 



^ (T J nA ^g 



Thou art the 



the light, 



the 





Dal Segno % 




Dal Segno 
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LORD, TO THEE EACH NIGHT AND DAY 



From "Theodora" (l749) 



Edited by Ebettezet* Pvoui 



GEORGE FRIDERIC HANDEL 



Largo (J)=i08) 



1^11 p: yf^ ^ 



PIANO 



/ 



y^»<i^ r cgi^ 



c. 8^^ ad lib. 





CONTRALTO 



Lord, 



m 



m 



to Thee each 



n c ULr rJrCr 





m 



t 



m 



^ 



^ 



night and day, 



Strong 



in hope we sing 



^ 



t 



and_ pray, 





^ 



Strong in hope we sing. 




and pray, each night and day we sing and pray, 
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p M I J ^ ^ 



^ 



[? I? M'» 



^ 



^ 



to Thee we pray, 



Lord, to Thee in hope we sing and 




" ffi'ii ^ 



i 






V jy j> ;^ ^^ 



i 



^ 



^ 



tJ 



^ 



to Thee we sing. 



and pray, 



Lord, 



to Thee each 





m 



i 



^ 



^ 



night and day, 



Strong 



in hope 



^ 



> > J M [? I 



we sing andpray, we sing and 
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i 



m 



pray 



Strong' 



p I Lj* F j^ j^^ m 



m hope 



we sing. 



and pray. 




(Un poco pill mosso J=80) 





Though con-vul-sive rocks the ground, 



And Thy thun-ders roll a - 



i 



t 



t 



t 



r» r » 



1J!J J -I J J ^ 




t 



i 



t 



t 



i 



i 



round, 



F [! F B ^' i' I , 



i 



t 



And Thy thunders roll a - round, 
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Adag-io 



Tempo I. 
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LOATHSOME URNS, DISCLOSE YOUR TREASURE 



From "The Triumph of Time and Truth" (l757) 



Edited l^y Ebenezef Proui 



GEORGE FRIDERIC HANDEL 



Larghetto (J=66 



f. '. I 



PIANO 





^ i k 



BASS 







Loath . some 



urns, 



dis - close your 




^M 



m 



i 



^^ 



^ 



J vf i Tirr i 



i t vM 



treas-ure, 



Pride and pleas -ure, Un - veil to me, 



That 




staccato sempre 
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iy H r p r j 




I may see 



If now an . y spark of beau - ty still re -mains, still re- 




l 'j.i )'ikt?i f £ 



Adagio 



Sf 




(rfT- f i C. 



Tempo I 



^ 



mains, 



If now an-y spark of beau-ty still re - mains. 



Un- 




/?\ 



W==P 



colla voce 






an: 



fet 



5= 



^ l \\ 



1* 



kj 



r^' ij'ii' p ' (? r < 



i 



e 



veil to me, 



w 



£ 



3^ 



X 



Loath . some urns, 



^ 



^ 



un - veil to me, That 




n\\ *'U ijf ^ 




t 



s: 



^ ^[^ I 



I may see 



If 



now 



an-y 



spark of 



beau - ty 



in 



■ iii'ii. _R 
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ai$.^ 



fclfc 



g 



^ \ Th t 



i i ypiP'J)^ 



Un . veil to me, 



That I may see, 




• • 



7-t 



£MttM 




m 



If now an-y spark of beau - ty still re - mains, still re . mains, If now 




• • • 



m r h [T I P ^ ^ 



i9-^ 



g 



an-y spark of beaiuty still re - mains, 




If now 



an-y 





^m 



spark of beau-ty still re- mains. 

a tempo 
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Fine ^ ^ 




^'li' TH i 



< r r ir y i:^ 



i 



^ 



dark as night! 



Ty- rant worms their prey en - joy - ing, Dust and 





f P OQiif 



m 



ash- - es still de - stroy - ing, Which tny greed -y toothL dis - dains^ Which my 




v'l l ti' r c^Hf' F 'V' 



Adagio 



t 



greed-y tooth dis - dains. 



p 



i 




^ 



Da Cap9 

-i^^ 



i 



Which my greed -y_ tooth dis - dains. 



it. 



m 



%) 



U I J> 






t 



colla voce 



^ 



B3 



«:t 
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FALSE, DESTRUCTIVE WAYS OF PLEASURE 



From ''The Triumph of Time and Truth" (l757) 



Edited by Ebenezer Pt-out 



GEORGE FRIDERIC HANDEL 



Allegro (J^=i2o) 



BASS 



PIANO 




\n'C^^ 



c. 8^ ad lib. 
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8ii_ 



^ ^ 



S 




I 



^^ 




False, de - structive ways of, 



pleastire Leave, and court a 



no - bier. 





'H'J-^ Ml?" 



vLTOf i r- 



ry realms a - bove, 



In the star 
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^^ 




ry 



realms a - bove, 
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r^HH. ^ p p I 






In the star 





ry realms 



a - - bove, 



Leave, and court a 




c. 8L^ 



'>' k ^ ir Lf 




no - bier treasure, a 



no - bier treas - 





ure, 



In the star - ry realms a - - bove. 
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ll l^ine 




Fine 



y^ V'[f ^ 




Here, though Folly's 



sons. 



de - fy me, 



V ^' \ u r 



Yet in vain they 
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^ 



s 




^^ 




seek to fly me, 



Yet in vain 



they seek to 




s 



ffi 



i 



fly me, 



[? MyF ff l ^ . 



£ 



iir f | ff> 



^ 



While through all the world I rove,. 



While through 




(ad lib.) 



V'liv n 1 ^ 



all, through all 




world 



rove. 



a tempo 
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